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RQ MISCELLANY

MOBE THASH FROM *"MAD™

The remarks (p. 296 } on insanity bring to mind a U.S. tele-
vision show, The Invaders, whose popmlarity oan be explained only
by assmming that its aubject-—-exira-terresiriale disguised ns
humane --corresponda to the parancid fantasies of iis audience.
(Compare U,3, paranoia concerning the International Communiet
Conepiracy.) See, for example, the titles in the Award Book Se-
ries: Flying Saucers are Hostile, The Flying Sauper Menace, etc.
Their latesat iseue, The Allende Letters, reports onm a trio of
myaterious sirangera, who warn “ufologiste™ to stop their inves-
tigationa, "Three Men in Black®" deslgnates an article by Brad
Steiger and Joan Whritenour, while another team writea: *"Men-——
or beings--dressed in black, driving black cars, are terrorizing
UFC witnemses and investigators into slilencet* {(Robert Stiff and
Jerome Clark, "The Silencers Are At Workj 18), BPut 1'm anxiously
awaiting a visit from these black-cled beinge in order to tell
them my own theory: that the UF0's actually are cardboard dinner-
platea, tosaed into the air by Auwatralian Bushmen and flown
across the Pacifio by intelligent ante.

PIERCE DOWN THE JC(HN

The egsay ligted wnder the above title in the Boskone Program
Book (a reply to John Piercets "S.F. and the Bomantio Tradition*}
appears this igsue as "Notes on S.F, end the Symboliet Tradition.”
Although the original title expresees more accurately my opinion
of Mr. Plerce's article, I felt that the newer title giver a more
precise 1dea of what the refutation conteine.

AUSTRALIAN SCIENGE FICTIOR INDEX: 1925-1967

Thie is a mimeographed revieion of the previous 1939-1962
INDEX; it contalne 115 foolscap pages, with corrections plue a
fow additions. Liested are 73 issues of magazines, 142 paperbacks,
4 hard cover booke——1i.6., most of the s.f. published as auch in
Auveiralia. About half 1e locally written; the rest isa from mainly
American aowrces. U.S. and Canadian readera can obtain this book
by sending $3 to the F&SF Book Co., Box 415 Staten Island, New
York 103023 otiherg ghounld mend $3 to the Aunatralian Science Fic-
tion Aseociation, Box B52, Canberra City, 4 .C.T.2601, Auvetralia.

COSMO8 : SCIENCE FANTASY REVIEW

In o previous B¢ I ruminated about what fanzine could replace
Walter Gillinga' old Science-Faniasy Heview, but now such specula-
tiong are unnecessary, aince Gillinge himeeif hap resurrected his
magazine wnder the title listed here (& isawes, 12/- (U.5. and
Canada, $2.25), 115 Wanatead Park Rd,, 1lford, Eesex, England),
The very firat Cosmos does not attain the quality of the bestSFB,
Tt then nelther did the very firet SFR. In any cmae, the famil-
iar names--Tom Sheridan, John Carnell, etc.--are all here.

(continued on page 322)




TARZAN AND RIMA,
THE MYTH AND THE MESSAGE

by
Tom Henighan

( Car&fon Z{niverdify)

Toward the end of the nineteenth century, the advanced Western
technolegical eocleties began to feel! mome of the straine that
woare eventually to reach a climax in the outburat of the 1914-18
war., Among this vmet complex of changes, one specific area of
erisis whioh may conveniently be lecolated is the relationship be-
tween city and country. In England and the United States, in
France and Germany, there wamp an accelerated growth of ban popu-~
lations and a breaking up of the old agricultural order. ™ Though
the first birth paine of what Lewls Mumford has ironically dubded
ths "palasotechnlc paradise®” of the modern induastrial city were
over, at least in England, "the archetypal industrial town never-
thelesp left deep wounds in the environment; and some of its worst
features have remsined.in existence, only euperficially improved
by nsotechnic means." During the years under ceneideration more
and more people were being drawn into the urban vortex Mumford
desoribes. As G.HM. Travelyan observed:

The c¢loae of the reign and the end of the century aaw the
so=called "feudal®" socciety of the countryaside still in
being, but under changing conditions indicative of the ad-
vance of democracy even in rural England, and the penetra-
tion of village life by forces and ideas from the pities, In
the following generation, with the coming of motor irans-
port, the intrusion of urhan life upon the rural.parts be-—
came & flood, turning all England intoa suburb.3

In the States, whereas only fifteen percent of the population had
lived in cities in 1850, by 1500 the figure had risen to thirty-
nine per cent (Davideon, op. cii., 103). And what Trevelyan writes
of the new English nrban masses was true for their Amsrican coun~
terparts as well:

To millions the divorce from nature wam mbsolute, and so
100 was the divorce from all dignity and beauty and sig—
nificance in the wilderness of mean streets in which they
were bred, whether in the well-ito-do suvburb or sltm,

(ipid,, 217)
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The growth of an elaborately artifioclal and lururious
urban oulture in England and america is paralleled during thias
pre-forld War I pewhod Dy an increasing resistance to the
city and ite lush blandiehmenta. Literature and art began to
exprese not only a revolt againet urban hourgecis life —- that
was already a fact during most of the nineteenth century ——
it & positive demand for a return to the natural world that
wae rapidly being exterminated, In England, Hardy, D. H.
Lawrence, E., M, Forater, and others make the conflict of rural
and urban a central part of their work, with a strong bias in
favour of the rural, while in the States and Europe, writers
likeWilla Cather, Knut Hemsun, and Johen Boler exprees the
gloriee of the wvanishing frontiers., In European painting the
general influence of primitivism; the celebration of the
natural world in impressionism; and the creation in post-im-
preasioniem and German expreesionism of simplified natural
aymbole which "annihilate the reality that oppresses the artist”
are obvioue anasloglea. In everyday recreations too, the ten-
gion of the city and country le reflected; 1t is Quring thie
tima that the wide popularity of smbathing and nudisam ococours,
and, as Miroea Eliade has shown, such activities exprees in
a secular vehicle the felt need to retu.rn!to a paradisal
wnity in which man 1s at one with nature.

It ie againet thie beackground that one can understand
the popularity of Green Manelons by W. H, Hudeon and Tarzan
of the Apes by Edgar Rioe Burroughe. These worke, morse
auccesnfully than any others in our inglo-imerioan literm-
ture of the perliod, orystallise the longings of urban man for
the primitive, the natural, the animal aelf, Written within
ten yeare of each other at the height of the final urban
transformation of Weetern scciety, they are expreseions of
personal longinge, which, in the myeterious chemistiry of
the literary symbel, have taken on the quality of myth.
Greater writera have been servanta of the credo of the moral
trimmph of a return to nature and the natural —- Toletoy
and the Hemingway of "Big Two-Hearted River™ — bmt only
Hudson and Burroughs have won the kind of _ pepularity that
is reflected in the cosmimeioning of statuss * and of tele-~
vision seriale and the publioeation of a seemingly sndlese
giream of reprintms.

Green Mangions, whioh Hudson had been working on for a
long time, appeared in 190%. By then, Hudeon had been liring
in London for thirty yeare, for twenty-eeven of them married
to Emily Wingrave, "a sli.ghi;‘,| gentle little woman, twenty
yeare older +than himself, Ae a boy, of oourse, he had
experienced the almost limitleas freedom of the pempas, won-
derfully described in his autobiography Far Away and Long Ago,
and as & young man he had roamed South imerica. After his
marriage, poverty held him on close rain; he and his wife
eked out a living running a boarding house, tut even later,
when money finally oame, mome paychological quirk seems to
have kept him in London. Robert Hamilton ocomments that
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It is impoesible to conceive of
nny greater incongruity than this
naturalist visionary cooped up 1in
such a place az No. 40, St, Luke's
ftoad, Bayswater, [t i8 not too
bad a place ag suburban houses go
~—1 Inow it well, and used to pases
it every day at one time, and have
beenr inaide; but for Hudson it
ouet have heen a cage. The mystiery
18 why he chowe to llve there
whan he could have lived where he
1iked. In the later yeara of his
life he had a Civil Liet penston
whioh, together with the aales
of hise booka-—especially Green
Mansione in America--brought him
in 2 small but steady income; and
the houee at Bayswater could have
been pold for guite n reasonable

=2 (1bid,, L4}

It way be difficult to explain why Hudson remained in the

midet of the urban world he had spiritually rejected, but it

is not difficult to see why a baok like Green Mansions should
emerge from such a @ituation. In so far as it ie = poem in
celebration of a natural Eden centred around the figure of
Rima, bird-girl and goddess, it i an expression of the long-
ing for an ideal glimpeed in various waye by Hudeon the vision-
ary but pathetically absent from his everyday life,

When Edgar Bice Burrougha wrote Tarzan of the Apes in 1911-
12, he was living in Chicago and _working as a Hepnrglent mar, —
gor for a business publication., * Burroughe was advancing into
middle age and wuet have many i{imes faced the fact of hise bheing
(apparently) permanently mired in the lower ranks of the eoono-
mic war, hia daye of romance far behind him, Earlier, according
to his owm atory, he had been in the 7th U.5. Cavalry, and had
"chased Apaches but never caught up with them” (ibid., B), He
had also been a vowpuncher in the west, It ia not difficult to
agree with Riohard Lupeff that Tarzan of the Apes haa its ori-
gin, partially, as a kind of day-dream, Again, urban entrap-
ment seems to have triggered the oreation of a poetic figure
who in most ways negates the artificial on hehalf of & reas-
serted naturaliam.

Let ua begin with a statement of the obvious: hoth Green
Manaione and Tarzan of the Apes are badly written, What does
this mean? First of all, it does not mean that either book ia
a bad hook, or a failure. In calling the books badly written
I am trying to express the fact that in neither of them is Ian-
guags awbjected to the kind of shaping process that results in
the creation of complex, revelatory expertence, In both books
the language controls the writer; not the other way around. 10

1 8hould 1ike to give iwo examplea, firmt from Green Mansions.
Here 1a iAbel reflecting on the dea{h of Rima:
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" u know, beloved, at the lagt in that intolerable
heagtdtgothat moment of supreme anguish, thathe is mwnlie-
tening, unhelpful as the stars, that youcriednot tohim?
To me wa® your ory; but your poor, frail lfellow-creature
was not there to save, or, failing that, to cemet himself
into the flames and perish with you, hating God.”

Thue in my insufferable pain, I apoke aloud; alcne in that
solitary place, a bleeding fugitive in the darknight, Look-
ing upat the stare, I ouresed the Author of my being and ,,
called on Him to take back the athorred gift of life.

Thie, at one of the high pointe of emotional inignsity in the book,
is a completely conventional language of cliche and rhetorical

appeal; it has the worst kind of siagineas, and 18 without ori-
ginality or freehness. It dissipates rather than fooussing

the pathos 1t evokea,

Burroughs is even lese in control of hies langyage than
Hudeon, Tarzan of the Apes is riddled with cliche and stock
phrase, Here, for example, is a curlona sentemce full of the
worst kind of clioha and in its freight-train method of com-
position (just hook one phrase to another)} a good example of
Burroughe *e lack of rhythmio senee:

From this primitive funotionhas arisen, wmmguestionably,
all the forms and ceremcniala of modern churoh and state,
for throughall the countless ages, back beyond the last,
uttermost ramparts of & dawvning homanity our fierce, hairy
forebeare danced out the rites of the Dwm-Dum {o the sound
of thelr earthen drume, beneath the bright light of a tropi-
cal moon in the depth of a mighty jumgle whioh satandes un-
changed todayase it stood on that long forgotten night in the
dim, unthinkmble vigtas of the long dead past when our
firet shaggy ancestor swumg from a ewaying bobngh and dropped
lightly upon the soft turf of the firet meeting phoe.lz

If both bhooks are badly writtem, in that their language
generally breaks down, they have ocompensating narrative virtnes.
Hudpon is abhle te control his overblown rhetorio in most of the
descriptive paesages and conveye the atmosphere of Rimn'a Eden-
like wood with aure power, while Burroughs keeps his narrative
noving at e brisk pace. Even if we allow for these and other
8kille, however, the final effect of eithar atory seems to add
up to a great deal more than the sum of ite parte. The reason
for thie, I believe, ie that each hook creates a central figure
in whom the ideal unity of being to which we aepire is captured,
a figure in whom we oan see owr fraciured senaibilities joined,
and the natural aself crushed by our age reatored. C.S. Lewis
pointa out somewhere that it doean’ti really matter in what form
a myth appeare, for it ian*t @o much the language we reseuber as
the centrsl imagea or story. Those of us who have to read Beatrix
Potter's Peter Rabbit to our children will testify that it ia no
mesterpiece of prose; yet it never palle, for after all —-as
Halcolm Lowry realised --— it ie the story of our lives.

Rima, the bird-girl, whom ibel Guevez de Argenacla meets on
hig wanderinge following the fallure of a revolution and his
fruitlese search for gold, lives inamagic wood (28-30)}. Although
she is surromnded by Indiane who are engaged in a Darwinian
atruggle for exisience, Rima's awesome character as "daughter of
the DMdAi" keeps them from oarrying their hunting into the wood,
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There, in that saoral space, the truce of nature exists, No ani-
mals are killed and even Nuflo, Bima's foster father, though he
seoretly eats meat, does it only outside of the guarded precinots
(117-9). Dressed in siry spider-webs, with a voloe that enchante
Abel even befere he sees her, Rima sums up in her perzon the union
of meninl and physiocal qualitiea that olvilised wmen have lost:

¥Yhat lmner OT mind Iife oould such a one have more than
that of any wild animal existing in the same conditiona?
Yot looking at her face it was not poesible to doubt its
intelligence. This union in her of iwo opposite qualities,
whioch, with us, oannot or do not exiet together, although
#s0 novel, yet siruck me ag the girl's principal charm.
Why had FNature not done thia before--why in all others
does the brightness of the mind dim that beauntiful phy-
aloal brightness whioh the wild animale hava?[.p 80)

It 1s sigmificant that Abel here lamentstihe fact of Rima's singu=
larity. For as Hudeon makes clear, Rims is truly one of a kind,
a spaoles of her om, like the mysterious Hatn flower, of which
only one exigts in the world. Again and again we ars made to fesl
Rima's loneliness: her language is undersicod by no one (148, 217,
230); her mother has vanished forewver (232); ghe is surrounded by
enemies. Abel s attempt at commmion with this being whom he
loves takes the feehle form of a resolution not to eat flesh
(238), but this is hardly adequate, and by that time Rima ig
already on her way to destruction by the savagea. Though Abel
hag sworn 1o give up the corrupt civilieation of Caraomse in or-
der to settle forever in the Eden-wood (125), it is hias inter-
fersnoe whioh destroys the Indians’® guperstitious reverence for
Rima, and nltimmtely ocauses her destruction., Hudson's message
is olear: pcmathing of the essenoe of this perfeot union of
mental and phyeical gualities has been loat forever; man cannot
reiurn to complete union with nature,

Green Maneione, althoungh it evokes an image of perfection
in Bima, is really the story of a man coming to terms with the
Darwinian world of struggle and change. The movement of the book
is from blioas, to despair, io resignation. The Indiane break
aoroas the magic oircle of the wood, and Abel has to face hie
logs. Although nearly driven to suleids, he comes to accept the
fact that nature is not a guarantor of personal bliss, but a
true mirror in which mean, if “*self-forgiven® and "self-abeolved”
oan find his own inner peace reflected (296-7). This develop-
ment clossly parallels Hudson'®s own life experience, for he
moved from & childhood sense of the perennial beauty of all
thinge to a later mcceptance of evolutionary change whioh would
destroy the besutiful along with everything elme.

One of the keys to the atrange dichotomy of Green Mansions
is the quesiion of sexunlity. ibel falls in love with Hima In
her charaocter of daughter of the Didi, but finds that she iaalso
a simple peasant girl, who is quite suscepiible to his wooing.
Nothing serious comes of this, however, and Abel ia hawmted
after Rima's death by the vis{on of & enake with obvioua phallic
overtones, Here 1s the 0ld Christian conflict between efirit
and naturs. ibel cannot mate with Rima mmless he is willing to
share her paradiss of "nmatural bliss™ but his Chrigtian con-
sofience, or rather Hudson's, balle at anything beyond flowery
Janguage wmtil it is too late. Sexuality cammot be introdmoed
into paradise without destrering 1t13--ut least sc Hudson feld
when he oonsiructed his own utopia.
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Later, he specifically decided that *"the ending of paesion and
gtrife is the beginning of decay; this is the hardeet lessonl,re
can learn without losing love and bidding goodbye to hope.®

Abel camnet pessese both Hima and paradiee, yet one is hound teo
the other, By making the conflict between the paradisal-utopian
realm and the realm of Darwinian struggle the centre of hisnar-
rative, Hudson createa a moving drama in which Abel‘'s acceptance
of the reality of suffering is seen to be ultimaiely more heroio
than his former desire for static bliss.

The figure of Tarzan exhibite
the same compelling force of
mity as does that of Rima,
Like Rima, Tarzan is a perfect
ocombination of mental and phy-
sical gualities, and represents
a wholenees that has been lost
t0 modern men, "Hie straight
and perfect figure, muscled ae
the beet of the ancient Roman
glaediators suet have been wus-
clad, and yet with ithe soft

and sinuous curves of a Greek
god, told at a glance the wondroua
combination of enormous strength
with supplenees and speed. A per=
aonification, waes Tarzan of the Apes,
of the primitive man, the hunter, the
warrior” (30). Raised above the apes
by "-=that little spark which spells
the whole vast difference bhetween man
and brute--Resmson,™ Tarzan has retained
the powers of eenges atrophied in hie
civilised fellows, wince *from early infancy
hie surviwval had depended uwpon acnteness of
eyegight, hearing, smell, touch, and taste
far more than upen the more elowly developed
organ of reason” {86, 140}, Burroughs decoratea his heroic con-
ception with mythological references: like Siegfried, Tarzan
Iknows no fear {?3}; like 0din, he bears a scar (89); when he
and Jane sleep in the foresti the sword of Tristan lies beiween
them (153), Through the eyes of Jane, Tarzan seems ",,.a por-
fect creature! There could be naught of cruelty or baseness
beneath that godlike exterior. Never, she thought, had such a
man strode the earth sinee God created the firet {n hig own
image™ {148), Later, we learn that Jane finds Terzan so ap-
pealing just beceuse he is 50 wnlike the civilised men she has
known ~~ he bringe out the primeval womean in her (217), appar~
ently because he retains the physical seplendour other men have
logt, while exhibiting as well an intellectuanl capacity egual
to or batter than theirs.

Although at one point Burroughs creates an Eden-image si-
milar t¢ the one called forth by Hudeon's forest (153}, it
would be e mistake to mee Tarzan of the Apes as simply another
version of the paradisal myth. On the contrary, while Hudson
moves from the paradieal to the Darwinian, Burroughe maintains
the image of Darwinian nature throughout his narrative,
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The etruggle for eaxistence begine on the ship oarrying John
Olayton to africs (16), continunee as he is thruet into the posi-
tion of man's primitive forebears (21}, and not only underlies
the whole story of Tarzan himself, but through Burroughe'e clev-
er plot-making 1s eeen to exist just ae fiercely in civilised
society as 1t does in the jungle {(e.g., in the competition over
Jane, in the tressurse hunts), Although the moet obvicus example
of the hook's popular Darwiniem is in the description of the
rites of the Dwm-Dum (51=6), the skill with which Burroughs im-
plioates all kinds and condi'iiona of men in the wnceasing strug=-
gle for dominance ia one of the book's outstanding achievements,

Amid such struggle and brutality,
however, Tarzan himself retains his
godlike integrity. Burroughe shows
him as phyaioally and morally supe-
rior to hie surroundinge. While one
of hie relatives mmbles in the
House of Lords, Tarzan's mighty ory
shakes the jwngle (79). When a party
of Fremchmen ask Tarzan, whom they
think to be hoasting, why he does
met kill a lion, if he oan, he repliea
simply: *I am not hungry" {195).

What Burroughe is exalting here,
therefore, is (in the terminology o 5
Lovejoy and Boas)} "hard primitiviem?
The difficult life of Tarzan in the
jungle hap given him a voiee which
zust be heard and a moral clear-
mightedness which takes him through
the harshest trials untainted,

At the eame time, 1t is clear that Burroughs feli umable
simply to confer upon Tarzan the gualities mentioned, leaving
the mysiery of his perfeotion wmexplained. The Darwinian sense
of challenge praducing response is in the hackground, but thers
ia another factor. is a writer of hie age in a popular vein, and
due no doubt to his own honest convietionm, Burroughs provides
ah "explanation® for Tarzan's snperiority in the faot of his noble
English ancestry. Thiz conneots Tarzan with other herces in the
popular literature of the time, notably Aaffles, whe, ae George
Orwell has shown, smbodies the homage mees writera then felt
oalled upon to pay to the English upper classes. 1% The kind of
asaumption present in the Tarzan books 1is summed up in a little
scene from Beau Geate by Percival Wren, in which 1t is oheerved
{approvingly} that people of eimilar eccial classes cluster to=
gether inetinctively and despite national difference, n passage
a0 shocking to my democratic eensibilities at age fourteen that
I have never forgotten it. Though snobbery certainly plays a part
in accounting for Tarzan's superiority {(for I can hardly helieve
that Burrcughe meane ua o extend our sense of Darwinian strmggle
producing the fittest to the House of Lords), it does not obtrude
sufficiently to tarnish the mythic coinage -« Tarzan appeare in
all his splendour, and we are oonvinced. The explanationea be-
come mnimportant.,
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It pesms to me that the curiovs sexusl tone of the book de-
rives from a eimilar cause, Sexuality is certainly present, not
only in the obvious paseages between Tarzan and Jane, but in the
endo-masochietic "killings™ in the jungle; yet the book is a mo—
del of middle—class morality. Again, Burroughs was no doubt hon-
ently reflectinghis own beliefe, and at the eame time,.producing
the only kind of sexual tcne acceptabls tohis avdience.,” The fact
that Tar of ih 5 was written as popular literature, while
Hudson's book only I:eJ ;lu!' popular explaine the more puzzling
mixture of the personal and the conventional in the former.

Both Tarzan and Rimm, then, are coinages of the central myth
of recovered integrity, images that have reminded our fractured
age of the possibility for men of mental and phyeiecal development
in the highest combination, While Rima 1i¢ the Iast member of a
mysterious loat race, Tarzan ia an example of hersdity "telling"
once it has been launched in a new and challenging environment.
Both Rima and Tarzan are absolutely at home in nature and speak
the language ¢f the animals with whom they live; both are notable

for their vocal powers, the one beautifully mueical, the other
torrifying in its wild ferocity. While Tarzan is a creation of
the "hard” primitiviem of ohallenge, Bima i bhorn of the "moft"
primitivism of Eden, and ie destroyed once ghe considers leaving
it, Tarzan ie the ultimate masculine image, man the hunter and
fighter, whese techmological superiority (his knife) enables him
to win out, while Rimn i@ the feminine nature goddess, surrowmd-
ing hersoli with proteotive itabua, yet capable of being approach-
ad through ideal love,

In saoch of these immges we peen sustained teneion between.the
desire for the ideal possibility and the knowledge of realfty.
Hudson was forced to admit that the world of Darwinian struggle
would probably hreak inanddestroy any such figure aeg Rimm; man’s
ideal of wholeness had to be adjusted to fact ae well as to dream,
and his triwaph was ultimatelya matter of inner struggle. Bur-
roughs shows Tarzan as swinging measily betwesn the poles of olvi-
lised coommnioation and jumgle freedom — not because Tarzan him-
self has any real immer conflict == but because of the necessity
for his being a itrue image of the age. Both Hudson and Purroughe
realised that modern oivilisation and the sclentifio conception
of nature had mads any complete return te the animal eelf impos-
aible. Tet each was drivem by inmer need to create a figure in
vhom the mnity we have foregone is present, though conetantly gua-
lified bty a wense of reality oreating tensione around this unity.
Our urban induetrial world had to be reminded that it was paying a
price for 11s technological triumphe, that eocmething profoundly
imporiant to humanity was being lost in the process of technologi-
oal insunlation from growing nature and the human sense factors
responeive to 1t.

What hes happened to both Rima and Tarzan is significant.
Resaderes have choeen {to ignore the gualifications and the tensions
implicit in the narratives of Hudeon and Burroughe and have creat-
od for themselves mythical Tarzans and Rimmm —- perfect images of
wholeness to whom they respond with a bommdless affiliation and
with & marked disregard for the original texta, Thie 19 a striking
phenomenon, tut it 1s a subject for mociclogical rather than
literary analysis, What ia certain im that if the pressures on
man to abandon or forget his animal self become stronger, and
every day more irreslstible -= as sesms likely -- such wyths of
wholeness will resound in each of ue with ever more potent force,
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FOOTROTES

1) See David Thomson, Eurcpe Since Nnng%egn {Pelioan Bools,
1966), 251-1; Marshall B, Davidson, Life in America (Bostom,
1951), 11, 102,

2) Lewie Mumford, The City in History (Pelicean Books, 1966}, 45,

1) Illuetrated English Social History {(Pelican Booke, 196%),
1v, 213,

4) B.S, Mysrs, The German Expregsioniste; A Generation in
Revolt (Few York, n.d.), 11,

5} The_Sacred and the Profane {(New York, 1961), 135, 207.

6) Since Green Mansione was apparently atill incomplete
during the interval 190i-3, less than a decade separates
fudson's book from Tax gf the Apea, whioch wae eiarted
in December, 1911,

7) I refer, of course, to Jaoob Epstein'e statue of Hima in
Hyde Park,

8) Robert Hamilton, W.H. Hudson, The Vision of Eaxrth (Lendon,
1946), 42,

9) Richard A. Lupoff, Edgar Rice Burroughs: Master of Adventwure
(New York, 1965}, 152,

10) This aonception of the language controlling the writer im
from Alfred Liede’s Dichtung als Spiel. See the review of that

work in *The Timea Llterary Supplement,* April 22, 1965, pp. 301-3.

11) Green Manaions (Bantam Pathfinder Edition, New York, 196%),
263-4, The introduction by Carlos Baker, one of the best state—

ments on Green Mansjions, also mentions a possible connexion with
Burroughe. See p, xil.,

12) Quotatione are from the Ballantine Books Edition, New York,
1966, in this case pp. 51-2, ilthough Burroughe texts vary, my ar-
zumente here donot depend on the apparently slight variations from
text to text. 1 am restricting my observations to Tarzan of the Apes
because that book presents the Tarzan etory in practicallyall its
egaentiale. I agree with Lupoff that the firet two Tarzan booke
forma unity, and that the series should logioally end there, tut 1
consider that The Beturn of Tarzan adde only one key faci to the

myih, namely, the marriage to Jane. See below, note 17,
13) See W,H, Budson, 4 Cryetsl ige {Lendon, 1887),

14) See Hudeon's preface, written in 1906, to the second editiom
of A Crystal Age (New York, 1916),

15) 4.0, Lovejoy and G, Boas, Contributions to the Himitory o
Primitiviem, *Primitiviem and Related ldeas in Antiquity"
iﬁaiﬁmore, 1935), 10,

16) George Orwell, “Raffles and Mise Blandish,” Decline of th
English Murder and Other Eseaye (Penguin Books, 198%).
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FOOTNOTES (continued)
17) Thie probably explaina Tarzan's marrisge to Jane, too, in
which the good primitive life (enhanced by a good many creature
comforts imported from England} becomes officially monogamous.
But speculation along these lines would ultimately reguire us io
take Tarzan serjiously as a character, which I find impoasible
t0 do. The reason Burroughs ran into increasing difficulty with
the series is that Tarzan is neither a character like Tolsteoy's
Levin, a consciousness subject to growth and change, nor is he, like
Odyeseus, & mors generalised figure, rendered human by epecific
incidents full of poetry and pathos, and set in & worid of tragic
euffering. Tarzan ie mythic, scmetimee comic, Imt ultimately a
figare of fantasy-~real suffering doea not exist in his world.

18) Becanee Hudson does not rest in myth and develops the
sense of Darwinian reality in terms of his mein charaoter=-
not shielding him from the impact of the experience, as Bur-
roughs shields Tarzan--1 would argue that Green Mansions ie
the more profound atatement of the two,
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NOTES ON
SCIENCE FICTION AND
THE SYMBOLIST TRADITION

by
Yogi Borel

f'-*ﬁ-lllm _jvlcmdfor. jn.ih'fuh ujr .-?r.uﬂm.- nﬂ-wl

Becelved 1ast month was a bulky document by one John Jeremy
Pierce, who wants_tio regieter hie dislike for the New Thing in
sclence-fiction, * ifter denouncing *Naturalism,” which he asees
ag today's dominant literary mode, Mr, Pierce warne us about the
"perniolouws influence" of avant garde "Literateura.” This group,
it seemn, wanta s.f. to be fused into "Mainstream” (thers, preo-
sumably, to bs contaminated by "Naturalism"), and so we are ad-
monished "to save the genre before it is too later (12).

¥r. Pierce's discuesion is virtually a catalogue of critical
clioh®a on modern writing: that it is incoherent, being merely
*words...strung together at random,” that it is devoted to
"piddling little experiments...in technique,” that it lea exces-
aively oonoarned;with *neurctica,* i.e., *...frustrates, jorke,
homaosexuwala., .., and that it exists only throvgh ite endorse-—
ment by & "@elf-idolatery clique of Literateurs® (3).

Generally, thess arguments {(of which the first two are wu-
toally inconsistent} need no detailed refutation. For example,
any "literatewr® who heara about neuroitic behavior in the New
¥riting will recall its continual presence in the 01d, from the
deceitfulness of Jacob to the self-delusionment of Emma Bovary
and the monomania of Captain Ahab--plus the murderowsly peycho-
pathic behavior deacribed by Poe and Dostoevaki. This complaint,
then, we can diemise at once, since at their worat our modern
*neurotics® only emulate their literary forebeara.

Howsver, Nr. Pierce repeata not just the clichee on general
contemporary literature, but aleo those relevant to its subfield
of a.f.——nor dees he omit complaints about ite vanishing "e=ense
of wonder.” In particular, there ia Jim Ballard, "uncrowned king
of the New Thing* (29} and "prophet of anti-reason and anti-—
acience” (31). In Mr. Ballard'e novela, we learn, the *dissolving
haro” doea not fight dieaster but accepts 1t —— as in The Cryatal
World, where he "wanta to achieve the perfect immobility,..of
a crratall”({136).
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Here Mr, Plerce's criticiem ia irrelevant and incomplete.
No person in the story needs to geck immobllity, which ia to be
everyhody's final atata--the result of a galaxy-wide procesa
explained by analogy to the crystallieation from a super-saturated
liquid. ilpo, there 18 no explanation why the story's gensral
thems, the eacrifice of individuel to group identity, has preoco-
cupied mystice of many centuries—-with this "myetic” category in-
cluding writers of the older s.f. that our critic tacitly approves.
Thus Clifton Eruse‘'s "Fractional Ego* (Astounding Stories, Feb.*37)
depicte n scientist heing absorbed into the great sea of "univer-
eal conaciousness,* while Donald Wandrei's "Earth Minus*" (Asatound-
ing Stories, Sept., 137) shows a *horrible commmion" of literally
everything on earth.

One might object that these writers show no personal inclina-
tion for such union, but this cannot be eaid for Roberthﬂelnlein
—=a writer endorsed and quoted repeatedly in the essay --whose
Stranger in a Strange Land specifically extole it:

Grok means to uwnderatand &0 thoroughly that the obgerver
becomes a part of the observed--to merge, blend, inter-
marry, lose identity in a group experience. (20l4)

As a sclence-fiction story, "Stranger" exemplifiea the same
irrationality aittributed to Jim Ballard, E.G., its notion of
each "believer" eventually going to bhis own Christian or Muslim
or Martian heaven is not just unscientific but aenseless.

Pyt there mre more surprises, since cur critic not only die-
cusses illogical thinking; he exemplifies it, relative to Cyril
Kornbluith., This writer once commented unfavourably on Edward E,
Smith, whome only crime was ",,.that fans enjoyed,..his stories"
(34). But Eornbluth, our critic agrees, also was enjoyed, eo his
crtticiem of Dr. Smith is termed "not consistent®—-the inconeis-
tency, I take i1i, being that Eernbluth wrote enjoyvable stories
and yet eriticised another writer who did the same.

However, if Kornbluth hadn't been popular, he could have been
called incapable of judging an author who was—-e0 he is dammed
either way, as inoonsistent or incompetent. With respect to Eorn—
bluth, then, we infer that hig only crime was to deride E.E, Smith,
whom our easayist conaiders as the apostle of Romanticism in
modern s.f. For, & protagoniet of Dr. Smith exhibite that "rational
nobility* characteristic of romantic heroes, and thus confirms Mr.
Fierce's own opinion that literature ought *to project human ideals
and aspiratione® (9).

The difficulty ie that a Smithian epic-gueet coniaine no
recognisable human beinga:

The characterization of romance...means that eubtlety and
complexity are not much favored. Charactera tend to be
either for or against the quest, If they asalat it they
are idealized ae simply gallant or pure; if they obstruct
it they are caricatured ap eimply villeinoua or cowardly.
Hence every typical character in romance tends to have hie
moral opposite confronting him, like black and white pieces
in a chess game, g5

The Romance of Dr. Smith leads to our critic's pomitive
recomsendation: that science fiction recover its "traditional
Romanticiet orjentation® (19),.
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Relative to English literature ihe
original Bomantice {in the word's nar-
rowest senge) were the Lake poets
{Coleridge, Wordsworth, etc,), but the
general concept of Romanticism . ie
etill the subject of debate, - For
brevity let's underatand by Romanticiem
(which Mr. Pierce confuses with the
Bomance or chivalric epic) a literature
of the Self, an emphasis on the writ-
er's own sensibilities and emoctions,
{We alao can say that a Romantic writer
reaffirms the "organic® viewpoint, as
opposed to the mechanical (Newtonian)
view, since the ilnhabitants of s clock-
work wniverge reputedly have no
emotione, )

But there was distoertion and sen-
timentallty entalled by this inward
gaze, 50 Romantioism, in ite torn was.
partially displaced by Naturalism.
Representative of this particular
8chool (and most accurate commentiary
on its predecesaor) was Flaubert’s Emma
Bovary, whoge distagte for rural life
was nurtured by her literary diet of
*romance® in dietant lands.

Hr. Fiarce thinks that Natpralism still prevails, an o
that makes himalmost unique, B‘Aotml ly, the present ’cantug:rnlii:z
seen a “"change from the exterior to the interior world,.,.due...
toa general dissatiafaction with the 1imitations of natural is|n"'9
Today, thera is no single dominant literary mode, bui Symboliam
ia surely the moat conapionous aepeot of owr nineteenth century
heritage, The original Symboliets (Mallarme, Verlaine, etc.) did
net repudiate emotion, tmt they wished to present it {ndireotly
and 8¢ were obliged to emphasieetechnique rather than sensi-
bility., Emotione were no longer to be conveyed via the f jonrnal -
istic" language of ordinary discourse, but were to be elicited
through their "correepondences® to cbjects in the external world,
In Baudelaire's fawous worde, "Nature is a foreat of symbole,..”

To the Symbolist the external world ie relevant only when
it corresponda to his own internal states—-and here ig Where the
New Wave writers show most clearly their Symbolist parentage, To
quote an ingquiry from Jim Ballard‘'s "Delta at Sunset’-—*How ig
nature meaningful unlems she illustirates eome inner experience?*

Such correapondence is the subject of Ballard's novel, The
Drowned World, where the earth's atmosphere ie super-heated
through the activity of solar flares and the earth iteelf experi-
ences a aecond Trimseio age, with its polar caps being melted
and its continents flooded, This phyeical regression of the earth
induces a corresponding regression of the hummn psyche., Just ae
the pre-natal development of a human infani recapitulates geo-
logle time, with the foetus passing through succesgive stages of
evolutionary development, so the reversal of geologic time causes
& human temporal reversal, as manifested in "jungle dreame® of
acenes from Earth's prs-history,
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But the author's "drowned world" is not only the {errestrial
globe. In particular, biclogist Robert Kerans finde himself re-
Inctant to leave the inundated city of London becauwse he is at-
tracted, somehow, by its new oceanic contours., In his own words,
sPerhape these sunken lagoona eimply remind me of my own uterine
childhood.” Finally, accepting “the logic of his own devolution-
ary descent,* Kerans heads south, through the increasing rain and
heat, "a second Adam searching for the forgotten paradises of
the reboern sun.”

Perhaps Mr. Pierce ie distressed at this return tean amionic
paradize—-but his own noatalgisa for s.f.'s Golden ige ip juet
a less articulate expression of this same sentiment: a desire to
recapture his younger days when these "wondera" first were per-
celved. There la no adult reason to go back to previous decades,
tut only "...o measureless regret...a cloudy sense of.,.having
been a prince, once, in some enchanied &’ar-orf land,..and lord,
no chance ever to go back there again.”

Of these regressions to the womb, therefore, I much prefer
Mr. Ballard's to Mr. Pierce's,

I camnot discuss here the comic aspects of Mr. Pisrce's
saaay--his references to the "gxacting® atandarde of the
Ayn Randites and the "humen intereet" of Dr. Swith's Lensman
gerles or the inept passage {(doubtleas a present embarrasement
t0 ite anthor) that he quotes as an example of imaginative writing ——
nor is it necessary to discuse his other failures in ewvaluation
and comprehension, For, deapite all these, Mr., Pierce is right:
the literary pretenders do form s self-idolatory cligue--at
whose head 2ite Mr. Pierce himwelf.

FOOTROTES

1) "S8cience Fiction and the Romantic Tradition," Different,
II1, 3 (October 1968), 2-39.

2) The sources for these quotations (all on p.4} are given by
Mr, Pisorce as: L. Sprague de Camp, *Introduction,”" The Fantastic
Swordemen (1967); Poul Anderson, "The Critigue of Impure Reason,®
IF {Nov., 1962); Robert Helnlein's essay in The Science Fiction
Rovel (1959).

3) See Leland Sapiro, "The Mystic Renaissance® (R¢ 11, 75-88,
156=170, 270=-283) for a more complete diecuseion, Also see Ar-
thur Cox, "A Matter of Idemtity" (RQ I, 8B-109), which eshows
how this mergence of individual with group consoiocuaness is ex-
preesed in Harry Bates's last s.f. Btory, "The Triggered Dimen-
gion,” Science Fiction Plus, Dec. 1953,

4) Mr., Heinlein's stricture on "...frustrates, jerks, homo-
sexuals,,.” is quoted eix times, on pp. 4, 6, 7, 20, 26, 35—~
perhape inadvertently the last three, mince ne quotation marke
are used.

5) Northrup Frye's remarks (Anatomy of Criticism, 195) on
The_Faerie Queene apply equally to the tales of E.E. Smith.
6) See, e.g., Rone Wellek, "The Concept of Romanticlsm in

Literary History," Concepte of Criticism (New Haven, 1963).

7) The terms "Naturalizm” and "Healism" are used inter-
changably, eince 1 didn't think the distinction especially
relevant in thie context,
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FOOTNOTES (continued)}

8) Judith Merril alse thinks this. See her statement that
in 1951 *.,.'maingtrean*' fiction was atill siraitjacketed

in a *realism' left over from the certainties of nineteenth-
century mechanics...” ("Introduction," SF 12 (New York:
Delacorte Presa; 1968}, 10).Such critical naiveté explaine,
perhaps, why her "Beat® anthologies were so replete with

the anti-machine sentiments that were popular in literary
magazines of the 1920'a,

%) Gore Vidal, "Novelistis and Critics of the 1940'a,*
Sex, Death and Money (New York: Bantam Books, 1968), 108.

10} Mark Twain, letter to William D, Howells, quoted by
Tony Tanner, The Reign of Wonder (New York, 1965), 148,
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H. G. WELLS, CRITIC OF PROGRESS
Chapter Four: BEYOND THESE LIMITS
by Jack Williamson

(gadfem 77@;0 W?eu'co Ii’]I::u'l-r-"I-'||'l,|l.j

Copyright 1968 by John Stewart Williamson.

#1 -- THE RELATIVITY OF PROGRESS

In spite of the limits coneidered above, some progress doea
occur, A third group of Welle's stories may be read ae an imagi-
native exploration and evaluation of progress berond these ordl-
nary limite. In a 1921 short story, "The Grisly Folk," Wells takes
a backward look at the very beginning of human progrese, when our
ancestors were cutetripping Neanderthal man. In peveral storisms
he sets modern man against the primitive, often placing the more
rescent creations of progress in an unfavaurable light, In two com-
panion novelsites, "A siory of the Stone sge® and "i Story of the
Dave to Come," he contraste the paleclithic past with the twenty-
second century, somewhat to the advantage of the past. In When the
Skge&ag ¥akes he studies the same near future in more disenchant-
ing detail, Finally, in The Firat Men in the Moon, the last of
the great eclentific fantasiesa, he conslders the ultimate conee-—
quences of soclal evolution. In the whole group of stories, he
presents a eweeping panorama of past and future change, oontinued
through geclogic ages, Under hie ambiguons atudy, however, the
word progrese becomsa ironic.

In these storiee Wells ia weighing the fruits of progress onan
ambivalent seale of walues, He is both scientiet and humanist. He
1s keenly sensitive to human suffsring and human aspirations, He
longe for the ideal sort of progrese that would incremee the bale
ance of happineass over misery, is a bionlogist, howevsr, he is oom-
pelled to ses the human race as merely one more mpeoles conpeting
for purvival, and human progress simply ms successful adaptation,
Such a view, as he knew from the beginning, is often at odds with
benevolent desires. In the early Wells at least, the biologist
usually prevails over the humanist,

Literary critice have been inclined to sneer at Wells am a aci-
entiat, Clement Shorier, for example, in & review of The Invieible
Man, refers to him "emattering of science" and saya that "1t was
Huxler and Tyndall who made_him possible, although both would have
lonthed his conclusions.” ' 1t is true, as he admits, that he
wae "rather handicapped by the irregularity and unsoundness* of
hia general education, and that he failed at the end of his three
¥ears as a science etudent in London., But the fallure was not due
to any intellectual incompetence. At the end of his yeay under
Hurley, though shabby and poorly fed and,housed, he was “one of
the three who made up the first class.® ?
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His later failure seems to have been partly due to his restless impa-
tience with teachers lesem able than Huxley and less dbrilliant than
Wella himeelf: with Guthrie, in phyeice, whowas "dull, alow, dis-
traught.,.with a general effect of never having fully awakened to the
univeras about him,” and withJudd, in geology, who "had the same lack
of militant curiomity as Guthrie" and who tended to over—control his
students and "wanted to¢ mess about with their minds." After his
failure under Judd in 1887 he wam able to take firat place insecond
clasg honours at the examination for his B, S¢. degree in 1890. He
later taught biology, and his first published book wae a Texthodk
of Biology {(Londen, 2 vol,, 1898}. Eis early emsay, "The Hediecov-
ary of the Unigue,” no less than the early fiotion, ie evidence that
¥elle, perhapa better than most professional scientists, had learn-
ed the scientific method and the scientific outlook. Yet, fortu-
nately, he never forgot what Guihrie and Judd never knew: that the
dead facts of aclence belong to the living world of men.

Wells certainly accepied the biolagical view of progrese as success-
ful adaptation to environment. He Imew that environmemtis change,
gometimes imperceptibly ina hundred million years, sometimes catas-—
trophicnlly. Biclogical progress is whatever happens toallow a spe-
cies to eurvive and perhape to multiply. Such a definition, of course,
rune coumter to any abeolute evaluation of progresa in terms of di-
vine purpose or even of human ideala, Biological progress is always
relative to the conditions for survivel, The environment may demand
drastic edaptations, or it may penalize any change at all. In his
“Lectures on Evelution" (1876}, Huxley commentis that there are ade
mirably preserved ecorpions in the Carhoniferous formations of Eue
rope and America which "are hardly distinguishable from such as now
live" and suggeste that if conditions remain favourable there is no
resgon whyaauch scorpions whould not survive "as long as the world
exista."

The environment sometimes changes to favour "lower” itypee, In a
paseage which may have helped to shape the concluding chaptere of The
Time Machine, Huxley speculates that, if our planet were to cool,

the survival of the fitteat might bring about, in the vegetable
kingdom, s population of more and more stunted and humbler and
humbler organiems, wntil the "fittest™ that survived might
be nothing but lichens, diatoms, and such microgeopic or-
ganiama as thoge which glve red esnow its color,

Wells uses the same idea at the end of The War of the Worlds. The
Martian invaders, symbolic of the ultimate peak of human evolution,
are lees fit to survive than the simplest organisme,

That Wells saw progress as an unceasing procesaof biologlieoal adap-
tation i evident from these two novels. The Morlocks inThe Time
Machine keep and eat the degenerate Eloi, ina aymbiotic relationahip
that enahles both subhuman species to survive. The huge crab-like
monaters and the bright-green lichen and the hopping black thing
that the Time Traveller sees in the remote future, long afier the
disappearance of mankind, are succesaful adaptations to the changing
environment of the dying earth, The Martians in The War of the
Worlds, even at the summit of evolutionary progress, atill face the
eternal choice of succesaful adaptation or death, The invarion of
Earth ie a desperate attempt tou meet the environmental threat of their
own ¢ooling world, For all their adwvancement, the effort faila,
Their millione of yFears of intellectual progress have not freed
them from the laws of biology.
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Congldering the possibility of a kind of progress closer to the
human ideal in "Evolution and Ethics"™ and its "Prolegomena" (1894),
Huxley discugeee the "ethical process" mg "the gradual astrengthen—
ing of the pocial hond” which lends to cooperation inetead of ruth-
less competition within each social unit {(ibid.,35)}. He statee op-
timistically that "much may be done to change the nature of man
himselr®” (ibid,, 85), But "cosmic nature ies no school of wvirtue"
and even in society men remein subject to the cosmic procees, which
is opposed {0 goodness and virtue. So far as the ethical bond is an
evolutionary adaptaticn which makes the social unit fitter to sur-
vive, it too depends wpon enviromnment; it is just as relative and
temporary and pragmatic as any other merk of progress, With the
same ultimate pessimism that haunted the early ¥ells, Huxley wrote:

The theory of evolution
envourages no milleninl
anticipations. I1f, for
millions of years, our
globe has taken the up-
ward road, yet, mome
time, the summit will
be reached and the down-
ward route will be com-
menced. The moet dar-—
ing imagination will
hardly venture the
suggeation that the
power and the intelli=
gence of man can ever
arrest the procesaion
of the great year,

(ibid., 85)

The direction of bilologieal progress--that is, the kind of
adaptation that has favoured survival--has generally been toward
gronter specialisation. In the physical evolution of such "higher"*
forms am mammale frem the firet simple crganisms, apecialisation
of the celle created new tissunes and organe and functione, In the
social avolution of mankind, a similar specimlisation of the indi-
vidual has created the fumctional unite of society. The family,
the basic socilal unit, was not built uwpon sex or even npon love,
in the opinien of contemporary anthropologiste; it was a device
for the division of lahour between men and women, m social step
beyond the physical apecimlisation of sex. "The men typically hunt
and make weapone; the womensgnther wild plants and take oare of
the home and the children. Wells considers the ultimate reaunlts
of specialisstion in The First Men in the Moon.

This kind of progresas has n lomg record of success, all the oy
from the firat multicellular creature to ths modern induvatrial as—
sembly line, but it has been expensive, The aimplest living things
are normally immortal, fissloning instead of dying; having no
epecialised senses, they can hardly experience pain, The "higher"
ocreanieme mre still paying for their phyeieal progress with suf-—
fering and death, and for their social progress with the painful
aunppresaion of the individual self, Wells reveals in The First Men
in_tha Moon, more cleatly perhaps than anywhere elee, hia feeling
that these costs of progress are intolerably high,
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Such wes. Welle's dllemma. As a romantic individualiet, ae an
enlightened liberal, he knew that the vital human values reside
in the individual; he Inew that society ls pimply s means to hap-
piness, not an end in iteelf. As a realist, however, am a biolo-
gical eoclentist, he knew that "social progress" is almost inevi-
tably a surrender of individval rights and freedoms to a more and
more powerful eociety. Though his deepest personal concern for
that dilemma is expreseed in "The Cowntiry of the Blind," the prob-
lem is explored more fully in the stories considered below,

Welle's own hopes for progress, never so completely optimistic
as his critics have commonly believed, were restrainad from the
beginning by his realistic conviction that "progress” does not egqual
happiness. Evolution muet continue. The individuale and the sccial
units making the more useful variations will continue to eliminats
the less successful,. Beyond that pragmatic test, however, there
iA no abaolute. Huxley confeeres

that the violator of ethicel rulee constantly escepes the pun-
ighment which he deserves; that the wicked flourishes like
the green bay tree, while the righteous begs his bresd. 4

Welle finde a dominant theme in this cautionary idea, that intel-
lectual and iechmological and scciml progress are irrelevant or
heatile to the uteopian ideal of universal happiness.

#2 == PROGRESS TO THE FBESENT

In "The Grisly Folk," pnblished eix months afier The Qutline of
Higtory, the later Wells glaunces approvingly back at the firat
great act of human progress. The grisly folkare Neanderthal men.
The narrative, more anthrepolaogical essay than fiction, recon-
gtructa the epic of thelr extermination by the fitter race. The
grisly folk are pictured as mute and stupld cannibals, originalse
of "the legende of ogres and man-eating glants that haunt the
childhood of the world.™ The conquerors were more highly social,
taught by their women "the primary cooperation ef sonsghip end bro-
therhood " They have the gift of speech. Fighting the griely men
like doges fighting a bear, "they shouited to one another what each
should do, and the Neanderthaler hed no speech; he did not under-
gtand. They moved too quickly for himand fought too cunningly,™
The story ia intereating for its glimpae of the change in Wells
himself. Twenty years after The First Man in_the Moon, he haa
paried his earlier misgivings about the nature and the valueof prog-
resa. He approves this crude display of human fitneas for sur-
vival without visible reservations.
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The earlier Welle is more ocritical, His pessimietic view of the
relativity of progress shapes many steries. If ethicel behsvior is
only that which is biclogically good, then ethical atandarde are
nlego relative, Supporting Huxley*s point that we condemn in men
what purvival has proved good in apes mnd tigers, Wells makes a
comic here of the burgler in such tales as "Mr. Ledbetter's Vaca-
tion™ and "The Hemmerpond Park Burglary.” The criminal's revold
againet society ip justified with the tightly satiric argument
that, pince men have been degraded by clvilisation, the burglar is
"the only true adventurer left on earth.” The same attitude Tecurs
The Hiatory of Mr, Polly, "Areon, afterall, isanartificial orime.)”

This eame relativietic thewe shapes another cluster of the short
stories, in which Wells's favourite device of toesing escomething
imprebable inte the everyday world takes the form of an impact be-
tween modern man ae the familiar element and something primitive
as the novelty. In "iepyornis Island,"” the modern man is casiaway
on an Indian Ocean atoll with an egg which hatches into an enor-
mous prehistoric bird., Butcher, the comic and scarcely admirable
oymbol of modernity, ie able to survive the attacka of the primi-
tive bird, but only through the primitive elemenis in hia own na-
ture and by the use of a primitive device. But Welle ie writing to
amuse, nct to preach any doctrine. In "The Flying Man,™ a light-
hearted tale written under the spell of Kipling, progreses is al-
lowed to triumph. A young infantry lieutenant, cornered by hesd-
hunting savegea cn a high mountein-ledge, escapes hy improviaing
& parachute from a tent.

"The Lord of the Dynamoa* develops the same conflict more
thoughtfully, and in a tragic mood. The electrician Holroyd em-
bodies the woret of the ecientific culture., "iA heavy, red-haired
brute with irregular teeth,” he doudbts God but accepts Carnot'a
cycle, and has "read Shakespeare and found him weak in chemistry."
He tullies hia black assistant, Azumazi, who has come to London
"to worahip at the shrine of civilisation.” The black man comes to
adore a dynamo, a® hie father before him had adored a meteoric
gtone, and finally offers Holroyd to it am a sufficient smcrifice.
Among many meanings, thies powerful and intricately symbolic etory
pointg out that the materialistic progress that Europe has offered
the ?est of the world can be a very deadly gift, both to giver and
TeCel1ver .,

"The Treasure in the Forest™ and "Pgllock and the Porroh Man"
are tragic melodramas in which progress is defeated by the primi-
tive. The degenerate moderns in the first story discover too late
that the murdered Chinaman has protected his buried tresmsure with
thorne "similar to those the Dyaka poison and uee in their blow-
ing=tubes.," Pollock, another symbol of corrupt modernity, is pur-
sued out of Africa and finelly driven to suicide by the primitive
magic of the Porroh man,

By 1603, when he wrote "The Land Ironclade,” Wella displays a
1ittle more sympathy for progrese. A primitive country is at war
with a progressive industrial nation. The war correepondent, a
figure out of Stephen Crane, believes that in civilisation, for
all its suffering and injustice, there lies "something that might
he the hope of the werld.” The story accurately forecasta the dead-—
ly stalemate of tremch warfare, and the invention and tactice of
the tank, a prediction of which Wells was mlways proud (amee Exp.
583-t), The tanks defeat the primitives.
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The correspondent, at the end of the story, is allowed to obaerve
that the young men

standing about thelr victorious land ironclad, drinking
coffee and eating biscuits, had also in their eyes and car-
riage something not altogether degraded below the level
of a man.

The companton novelettes, "4 Story of the Stone Age" and "A
Story of the Days to Come," both firet published in 1897, form
together a thinly fictloniaed survey of human progress over e Bpan
of fifty thousand years, from the invention of the axe by the
first men In England $to the invention of Euthanasia by their de-
generate deacendente at the beginning of the twenty-—second centu-
r¥. Thesse stories show Wells turning to the sort of thinking
that produced When the S}lgeper Wakes and Anticipmtions. They
foreshadow the later Wells, more concerned with historic and pro-~
phetic speculation then with his characters. Yet his attitudes
are ptill curiously comntradictory; his approving visions of past
and future advancement are often blurred by misgivings that seem
to apring from a romantic primitivism.

In "A Story of the Stone Age," Wells looks momewhat wistfully
back at the childhood of humanity, His cave man, Ugh-lomi,
ia a Promethean hero of progress, ' who not only makes the first
nXxe but rides the first horse and kills the first cave bear., Yet,
even though triumphant progress is the overt theme, the narrative
is ambiguconaly flavoured with the romantic primitivism of Kip-
ling's Jungle Book®. In the begimning, whem the little buff-col-
cured children of men are dabbling in the edge of the river,
there ie "mo fear, mo rivalry, and no enmity between themand the
hippopotami.” The animals are named; they think and spesak. Andoo,
the cave bear, greets the faital shape of progress with the fatu-
oue complacency of an ureine Colonel Elimp.

"I was never 8o startled
in my life...They are the
moat extraordinary beasts,
Attacking met ™

“I don't like them,"
said the ehe=bear.,..

"4 feebler sort of beaat
I never saw. I can't think
what the world is coming to.
Scragey, weedy legsa,,. Wonder
how they keep warm in winter?*

"Yary likely they don’'t,”
said the she=bear.

"I suppose it's a sort of
monkey gone wrong.n

"1t's a change," said the
she=bear .
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Ugh-lomi's progressive achievements merely enable him to sur-
vive; they do not threaten the pimbility of his somewhat idyllic
world. He is only emlightly less inarticulste mnd superstitious
than his fellow savages., He destroys hia enemies, rescues his
abducted mate, kills a man-eating lion, and fighte his way to
mastery of the tribe, If, at last, he himeelf ie "killed and
eaten,” it is only after he has been master for many mcons and
has had his will in pemce, In this Btory, %Wells's desire to cel-
ebrate the early triumphe of progrese is at odde with a nostal-
gin for the primitive past, If these conflicting attitudes had
been successfully embedied in antagonistic characters, they might
have contributed dramatic form and effect., 48 they are, however,
they merely weaken the =story.

The companlon novelette, "A Story of the Days to Come," hegins
with a eatiric jab rt Victorian conservetism in the person of a
very proper Mr. Morris, a human Andec, who ie "one of thoae wor.
thy people who take no intereat in the future of mankind at all.®
A nesrly identical descendent, in the twenty-second century, ie
the principal villain of the conventional melodrama in which wells
haa clothed hig study of the world to come: the same one des-
cribed in When the Sleeper Wakes and "A Dream of Armagaddon,”

Mwres, ag the future Mr., Morris spells his name, is mttempt-—
ing to force hie daughter to marry a worn-out playboy named Bin-
don, She and young Denton, her true love, are misplaced primi-
tives whe affect the archaic art of reading and seek escape from
the commonplace wondere of their daily lives into historical ro-
mances of the fine old times of Queen Victoria the Good. When
the villainous fether hires e hypnotist to erase Denton fromher
mind, the young man rescuwes her and has her memory restored,
Perasecuted by the father mnd Bindon, the penniless young lovers
are driven firat out into the open country and then down through
the clasa levele of the enormous oity.

The eacape inte the vacant country is an excuraion into primi-
tivism, Denton carriee a sword; he end Elizabeth fight for their
liven againsat the savage doge of the Food Company, For a weapon,
pghe finde a rueting spade.

It might have been the firat century inetead of the
twenty=-seccnd, g0 far as she wae concerned. A3}1 the
gentleneas cof her eighteen years of city life wvanished
before this primordial need.

¥ith the epade, she cleaves & wild dog's ekull, But civilisation
has left them too aoft for country life; they are forced back in-
to the city, where they anticipate and spend a legacy of Eliza-

beth’s., As a last desperate resori, they are forced ito go to the

Labour Company, which, though it was originally a charitable or-
ganieation, now holds a third ofthe people of the world as "its

serfe and debtore from the cradle to the grave.”

In the paople of the lower levels, as in the Morlocks of The
Time Machine, there is evidence that Wells did not like or under—
stand the vrban proletariat, as he did the rural folk of south-
ern England. Neither democrati nor Marxist, he was afraid of the
ocommon man, Bergonzi quotes a Marxiet critic:

That fear remninedwith Belle allhis life, He might pity the
workera, he might want to brighten their lives, buthe could
never see themas anything but a destruoctive force which must
be led, and controlledand, if pecessary, coerced. g
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Ae Wells sew the process of social evolution, it would tend tc lso-
Iste and alienate all kinds of special groupa.He shows this tenden-
¢y separating the Morlocks and the Eloi in The .Time Machine, and he

projecis it toan ultimate conclusion in The Firs$ Men_ in the Magnm,

In only two centuries, the barriers between the upper classes and
the wearers of the blue canvas have riseneo high that Denton and
Elizabeth, among the labour serfs, feel almoet as if they were
falling among inferior animals., Yet Wella esee a kind of amblguous
virtue in the primitive eide of 1ife in the depthe. In a passage
that recalle Jack London, Denton ie befriended by one decent wearer
of the blue, who beats himup at first, bui later defends him from
the tullies, and lnetructe him in self-defense,

The same kind of ambiguity is reflected in Denton'attitudes
toward social progress, In an hour of depression, he eees civi-
ligation as s moneirous fraud...a vast lunatic growth, preduc-
ing a deepening torrent of savapgery below, and alove ever more
flimey gentility and silly wastefulness,." He perceives civili=
sation "as some catastrophlc product as little concerned with
men-—eatve as victime—-as a cyolone or a planeiary collision,"
But this gloomy view of society is suddenly brightened when his
newly learned primitive skille enable him to defeat the bully,
"The idea that he was a marty¥r in the civillsation machine head
vaniehed from his mind., He wee now a men in the woerld of men,"
In this more expangive mood, he has a vision of progreee as the
growth of

a Being of Life in which we live and move and have our
being, something that began fifty~-a hundred million yeare
ego, perhaps, that goes on—-on: growing, epreading, to
thinge Weyond us, things that will justify us all.

His bruisea and his pain become "the chisel of the Maker."

Despite a few such optimietic instants, however, the world of
lUgh-lomi seems far preferable to that of denton and Elizabeths:
all the centuries of progrees heve resulted in a net decline.
Ugh-lomi and his mate fight bloodily but successfully for sur-
vival and mastery of the sgquatting place. Denton and Elizabeth
gtrive in vain mgainet the devouring soclety of the futura. They
ere saved not through any effort or merit of their own, nor even
through any beneficent consequence of fifty thousand yeare of
soclal adveancement., They sre rescuad instead hy the author, by
meansd of an unconvincing deue ex machine: the playhoy Bindon,
overtalken with the wages of hiam life in the Pleasure Citien,
suddenly requests Euthanasia and leaves Elizabeth hia heir.

The story closes with a vision of creative evolution——seen
not as any obacure metaphysical influence, but es e practical
resnlt of accumulating sclentific tnowledge, Dindon's optimis-—
tic voung dootor foresees a time when science will masume the
managemsant of society.

Some of us have a sort of fancy that inh time we may Lnow
enough to tale over a little more than the ventilation
and the drains. Inowledge Ieeps on piling up, you Lknow,
It keeps on growing...Some day, men will live in a dif-
farent way.
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Both novelettes, in swmwnary, present optimistic vieicns of
progreea somewhet dimmed by romantic yearnings for the primitive
past. In neither atory does Welle succeed in making a dramatic
aspet of his own divided attitudes, as he roes with Graham and
Ostrog in When the Sleeper #akes and with Bedford and Cavor in
The First Wen In the Moon,., Both etories are exercises in intel-
lectual epeculation, and conseguently lack the riohly imagined
and complex aymboliem of bhis beat work. Yet %alls, with his
wealth of ideas, his splashes of vivid oclour, and his melecdra-
matic action, has made hoth stories highly readable, Even though
he 18 writing in praise of progrees, on hile ambivalent talances
the appeal of the pagt seems to outweigh the promise of the future.

43 -— WHER THE SLEEPER WAKES

The future world of The Time Machine, Wella writes, is "a
mere fantasy based on the ides of the human species developing
about divergent lines" (Exp., 550}, In When the Slesper Hfakes,9
he ie making a aystematic study of the trends of progrese, in
greater detell and mearer at hand, His method of extrapelation
from the present to the future i{s outlined in The Future in
America: "one sets to work to trace the great changes of the
last ceniyry or so, and one produces s dhese on a straight line
and according to the rule of three." " "The plot paitern im bor-
rowed from Beilamy’e Looking Baclward (1888), whose hero *had so
oddly enticipated this actusal experience." Bellamy, however, was
writing & didactic utopla of the world as he wanted to make it;
%ells, in the better part of his book, is offering a realistic
soclal forecast of a future he dreads, This novel, however, is
flawed by ¥ells's conflicting attitudes,

The evidence hinte that he did not understand the trouble.
Ile calle the book "one of the Poat ambitions and least satisfac-
tory" of his earlier novelas, 1land admite that he "scamped the
finigh" of it in hie haste to leave for Italy on a trip with
Jene (Exp. 494), because Love and Mr, fewisham, which he was
writing at the same fime, had "taken a very much etronger holdr
upon his affections (Works II, x}. He writes Bermett, "There's
good stuff in it, but i%'s & Dig confused digintegrating thing?i2
In one letter he shows his ear]y.flatlon when the atory had
"asenmed really noble proportions}’~ and in another hip later frus-
tratione: "I'm having awful timez with my beggar. He won't shape
seel"m midwny beiwsen a noble performance and anoble disaster.”
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Dissatisfied with the novel, he undertook to revise it faor a

new edition which finally appeared in 1910 with a few changes

and a few thousand worde omitted {(EHGF, 140). The generelly
unfavourable critical reception may have contributed to the deci-
zion which he announced in Anticipations that fiction and pro-
phecy do not mix.

When the Sleeper Wakes lacks the unity and power of the best
of the sclentiiic fantasies, perhaps becawse Wellse's aystematic
methaod of aocial prophecy had left him too close to hismaterial.
The earlier romsnces, as BDergonzi points out, had been mythical
and symbolic. Although Wells's new method of projecting the prob-
able future does not create s fully symbolic world, it doea act
ag & powerful magnifier for the actual forces of soclal change.
In the words of Anthony Weet, the book

-

is the nightmare of a man
who would have liked to
find himself inslde Shel-
loy*s imagination but
finde himself inetead in-
side Hobbea*; and itsmost
frightening aspect is thet
the tyranny it deacribes
i not juat a conatruction
with an ideological basis,
tut an organic growth, It
has evolved from the soci-
ety of 1899 along linea
sot by the wealness of the
average man and woman,
and is simply a machine
for exploiting thoae
mealnesaes to theutmost.

1k

Weet concludes that the novel shows Wells's fundamental peasimism
more clearly thaneven The Isilend of Dr. Moresu, and that it "makes
one realize how far hie later optinism went egainst the native
grain of his thought."

Bergonzi suggeste that the book 1s incohersnt, partly because
of the wnsatisfsctory mixture of prophecy and fiction, partly be-
cause of a fatigued imagination, and more largely bhecause of the
conflicting embiguities of Wella's imaginative and intellectual
attitudes. In the earlier fiction, Wells had been able tc expreas
his "dual allegiance both to the past and the future" in terms
of imaginative symbolism,

but from about 1898 onward ‘fells' concern with the future
was to be expressed in increasingly intellectual torms and
his imagination became increasingly coerced by his intel-
lectual convictiona, (EHGW, 145-6)

The later Wells, in other words, wes trying to impose upom him-
self an intellectual discipline that vioclated some of hie most
profound emotional aititudes.



282 JACEK WILLIAMSOR

Welle deecribes his projection of the social bagkground for
the novel ne

ppsentially an exaggeration of contemperary tendencies:
higher builldings, bigger towne, wickeder capitaliets and
labour more down-trodden then ever and more desparate,..
1t was our contemporary world in a state of highly
inflamed distension. (EZD., 550-1)

The hero, Graham, is one side of Welle himself:; the Wells who
cherished an idealistic hope for human progress, "a man of consid-
erable gifte, but spasmodic, emotional,.” So another character
describes him.

He had grave domestic troubles, diverced hie wife in fact..
He wap a fanatical Radicale~a Socialist-.or typical liberal,
as they used to call themeselves, of the advanced school,

Hle has written a controversial pamphlet of social prophecy that
wag "wild, whirling stuff.” At the beginning of the novel, he
falls asleep. When he wakes, sfter two centuries, he finds that
the accumuleted income from certain unearned legacies has mede
him the nominal owmer ¢f half the earthe-s development perhaps
intended to satirise capitaliam. The actual power is vested ina
council of trustees, who have used this snow-lalling wealth to
eatablish a ty¥ranny of property which mercilesesly exploiis "a
third of the people.” His awekening is uwsed to arcuse the blue-
clad maeses ageinst the council, Graham attempta to aid the re-
volt until he discovers that its leader, Ostrog, is plamning to
betray the people. Resisting Ustrog, he dies fighting to defend
the insurgent masses from an air fleet that is bringing Wegro
troope to put them dowm.

Even now, nearly two-thirds of a century after 1t was written,
When the Sleeper Wakes is still impreseive as a novel of eclentif-
¢ and sociml prophecy. History has lagged behind the forecaste
in some directions, snd run ahead in others; Wells says nothing in

thie book mbout epace flight or atomic energy, but his roofed
city with 1its moving streets and cable-ways is still strange
enocugh te evoke wonder. Time has not alwaye chosen the Wellsian
nomenclature: our electronic communication systems are not called
Babhble Machinee, or even General Intelligence Machines, but they
are used in the same way for broadoasting cosmercial and politi-
cal propaganda, If the people of a few favoured ¥esiern nations
geem happler than Welles predicted, we may either reflect that his
foreeast period hae another hundred and thirty yeare to go, or
we may lock mt the rest of the world. Though Wells was writing
before the Wright brothers flew at Xitty Hawk, his deacriptions
of afir travel and air battler are convincing and exciting, He
not only conveys the sensations of flight, but anticipatee the
tacties and strategy of sir warfare. He has caught the heartless
power of the labour racketeer, the nauseating intimecy of the
television oommercial, the sex freedom of Hollywood, the monopo-
liatic self-interest of the American Medicel Association, and
the commerciallized religion that offers "Brisk Blesaings for
Buay Businesa Men."

Though Welle wag writing thirty years before Aldous Iuxley and
fifty before George Urwell, he anticlpates many of the pessimip-
tic predictions of Brave New World and 1984, Hypnotism is used
somewhat in the way of liuxley's soma 1o mdjust people to the die-
comforte of their mechanised environment, effacing memories,
removing habits, eradicating desires.
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A8 1n Huxley's eatire, the family has all but vanished, the con-
ditioning and decanting of the test-tube infante in Huxiey'shmtch-
eries is anticipated by the aseptic and efficient care which un-
loved Imbies receive from mechanical wet nurses in the creches of
Wells'e new world. Ostrog, equivoceting hia cynical lust for in-
dividual power, is not much different from Orwell's party leaders
in 1984, Like the police of Orwell's Big Drother, he apies upon
his city with television equipment, Anticipating the pessimiatic
theme of Orwell's Anirmal Farm, Ostrog says that even if the people
win against lim they will scon fall 1o other masters. "So lang as
there are sheep Nature will insist on beasts of prey...The coming
of the aristecrat is fatal and assured. The end will he the
Gyer-man--for all the mad protests of humanity."

Graham is awed by the technological progress, hut astonished
to gee how 11t{le it hae done for commonmen, Life and property are
secure over most of the world, diseases have been conguered, peo-
ple are adequately fed and clothed, "but the crowd...was a crowd
still, helplesa in the hande of demogogue and organiser, individu-
ally cowardly, individually swayed by appetite, collectively in-
caleulable.™

Alded only by an idealistiec girl, Graham is too weak toalter
the trends toward centralieation and epecialisationrationalized
by Oatrog. Through most of the book he is a somewhat shadowy fig-
ure, a mere spectator appalled hy this world of unresirained ma-
terisliem,. A rather wooden symbol of an anachronistic ideal of
progresa, he finds abundant evidence of social evolution butno
realization of his idealietic hopes, The rich are as useless as
the childish Eloi, In & gallery of prominent people, Wells in-
troduces an "amorist," a fashionable "capillotomist," the "Black
Labor Master," a bishop and one of his "subsidiary wives,"” an
educator who hoasts of having "completely conquered Cram," and
the charming damghter of the manager of the Piggeries of the
Buropean Food Trust. These people are fantastically conspicuous
consumera, who waste thelr lives at Pleamsure Cities, employ hyp~
notiats to remove unhappiness, and finally ask for the expensive
rites of Euthanasy. They represent thie corruption and deatruc-
tion of the individual self.

The poor have heen forged into the Labour Company. Their
women are flat-cheeted and plain, becanse the more gttructiv@

have been weeded out by the Pleasure Clties and the Euthanasia
c¢linics through centuries of natural selection. Thay are all
pinched and feehle; the turly worker of Victorian times has fol-
lowed the draft herse into extinction. They send thelr unwanted
infants to the mechanized crechee, and submit to the bleck po-
lice. As a follower of Darwin and Huxley, Wellas feels that the
evolutionary process will be ruthless in eliminating the wnfit
=-=-who, in thie age of ever more narrow apecialization, are the
wmekilled, the wnspecialized,

Although the novel _hae seemed more auccesseful to many readeras
than it did to Wellms, ' it does have real faults, Like "i Story
of the Days te Come," it contains more intellectual spaculation
than fully dmegined symbolic action, The firet half of the haok
is weak in marrative interest, beceunse Grahamis merely a bewil-
dered spectator, not a participant. The eriginal ending attempts
t0 make him a melodramatic hero: having learned to pilotasmall
nircraft, he goes up elone to defeat the whole ailr armade that
ia tringing Negre troopa to crush the movement for freedam.

(Be dles in the reviaed version too, but is uncertain of hias
vietory.)
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Even as an isclated anachronism, hewever, Graham functionsas
en effective symbol of the relativity of progrese, He is the self-
less social man, who finds that social evolution has left him be-
hind. His gquarrel with Detrogz reflects Wells'e conflict withhim=
gelf, Graham representes Wells's own sirong bopes of progrems to-
ward a world where "all men and women might live nobly, in free-—
dom and peace.," Put every feemture of the future world reveala
Wells's scientific certainty that progreas is more likely todes-
trey the free individual than to create the utopia he longs for,

Though the emblguoue ending shows Welle'm deep reluctance to
accept his own more pessimistiec intellectual concluriona, the
pirongest theme of the book ie the relative and ambivalent nature
of progrese. Exploring the forces ghaping the future, Wells finds
ne support for his idealietlc hopes, but instead the ugly outlines
of all the totmliterian dictatorships that have flourished since
he wrote., Progress as adaptation for survival ie as inevitable as
the accumuletion of knowledge, but the progresa that Wells and
Graham wanted, progress toward the liberation of the human spirit,
is no more than an uncertain alternative to universal slavery and
destruction, a poseible but wmlikely reward for intelligence and
courage and compaeeionate effort. It must reckon forever with Ostrog,

Oetrog. in contrast to Graham, ie the animal man, the self-
igh primitive intellect. is another side of Wells, he is the
scientific remlist. Ae prophecy, he prefigurea Krushchev and
Hitler and Feron and De Gaulle, snd doubtless other Overmen
¥et to appear, Like the Grand Lunar in The Biret Men in the
§00¥ and 1ike Wells himself, he views democracy with contempt,
Tnically, in his own push for power he has revived "the old
ideals of umiversal happiness—-all men equal--all men happy"
(ch. 19), Now in power, because he has the air "and the mastery
of the air ie the mastery of the earth," he is deliberately
betraying his popular following. He assures Graham cooly that
aoclal evolvtion has now discarded the expedient of democracy,
in favour of arietocratic tyranny.

It is the way that change has slwaye travelled.
Aristocracy, the prevalence of the hest-—guffering
and extinction for the wnfit, and eo to bettier
things...The Crowd 1s a huge foolish heast.

Oetrog in hia boyhood had "read your Shelley and dreamt of
liberty,” but now he says "there is ne liberty, save in wis-
dem and gelf-control." So long s nature breeda sheep, he will
be among the beasta of prey.

Through = bitter radox, Oatrog's selfish drive for power
and Graham's idemlimtic self-almegation operate in precisely the
same direction. Ostrog would destroy the individual rights of all
except himgelf: Graham uwrges individual surrender to "an immor-
tal life of Humanlty in which we live and meve and have our be—
ing." Both are aiding the evolution of a more rigid social order
in which individual liberty must fade and die. That is the main
irend of change revealed by Welle's method of extrapolating the
future. The progressive idealism of the nineteenth century had
been merely en eddy in the siream of thought, As n biolegical
obgerver of the human species, Wella is forced to mccept the
relativity of progreas. In the symbol of Ustrog, he doea accept
it. But as Graham, as the romantic utopian, he triea to evade
it. His own unresolved conflict weakens the novel, but inapite
of the heroic effort of Graham in the ending of the first edi-
tion, Oetrog seems likely to win the argument,
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#4 - THE FIRST MEN IN THE MOON

T The besic ambiguity of

pifa Wells's view of progress

P Sy A ghows up clearly in The
é(r g N First Men in the }Moon,
(%9 2 35 Y The book is often read

' <7 gimply ae a preat space

adventure story used asa
vehicle for incidental
antire  on human apeciali-
setion, & Kingaley Amis
writes that "#ells's main
drive here is simple de-
lizht in invention, in
working out an alien ecolo.
gy, typical of what I
might call primitive. _
wcience fiction, '"Nor-
man Kichelaon, although he
gives Wells credit for
baging a romantic myth upon evervdny life and brilllapt!y_in-
veating it with the eense of wonder and even for "satirising to
some extent," yet saya thatlgon the whole he is just improviaing
for the sheer joyof it.” Basil Davenport classifies The
First Men in the Moon, along with The Time Machine., among theI
"ntopias in reverse, showing the degeneration of a society.” 7
As Wells states his own purpose, he intended "to look atmankéad
froma distance and burlesque the effects of specialization.,”
His actual eccomplishment is greater and more complex than auch
commenis suggest, even though weakened by his own ambivalent
attitudes.

It is the last of Wells’a great fantaatic romances, and, in
his own opiniocn, probably the beet (Worke, ¥I, ix). Ae n suA=-
tained effort of creative imaginstion,it has seldom been equalled,
Wells came to the story from the two or three years of analytic
study of human progrese that had produced Anticipations and When
the Slegger_Wakes. Perhaps the act of writing this novel helped
to bring some of hie iniernal econflicte inta conscious recon-
gilistion. After The First Men in the Moon, at any rate, the
inner tenaions seem to subeide, They flare up briefly again, in
a few such stories me "The Country of the Blind.," But the later
geientific romances, The Foud of the Gods {1904) and In the Days
of the Comet {(1906) and the rezt, lack the concrete reality and
the suztained dramatic interesi of the cariier stories, perhaps
hegause that inner drive had ceased to operate,
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the First Men in the Moon ie lese original in outline than

moat of the enrlier acilentific noevels, whichare generally shaped
hy Wells's own ideas in collision. 'lere he delihqrately fallowe
an old conventional form, the iwmaginary voyage, Aa he‘acknow_
ledges with the epigraph from Lucien's Iearomanippus, bany de-
tails af plot and setting are horrowed from the traditions of
the genre, The plant life of the moon, gigantic in size and
brief in span of life, comea from Kepler's Sommium (ibid., 4R).
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The freedom of the space voyagers from hunger and thirstand
fatipue, which are seen as effecis of gravity, follows Francis

Godwin's Manne in the Moone: or p_Discoures on s ¥o e Thither
by Domingo Gonzales. opublished in 1638, The gold so alnmdant in
the moon ie borrowed from A Voyage to Cagklogglliniu (1727) by
"Captain Samuel Brunt," a satire on the Sou Sea BHubble.
Wellpa found moet of the detalls of hie moon ship in more
recent storles of the same genre, The shape and equipment of
the craft eche Julee Verne's hellow canncn ball in De La Terre
a8 la Lune (1865)., The cavorite used to lift it is antlcipate
by Lunarium, a new metal that ie repelled inatead of being at-
tracted by the earth in A Voyage to the Moon: with some account
of the Manners and Customs, Soience and Philosephy, of the People
of Morosufia and other Lumariane (peeudonymous, 1827), and
aleo by Apergy, a repulsive force used to drive the immense
gpace ship 1in Percey Gregeg's Across_ the Zodiao (1880).
The accidental loss of the ship after Bedford!s return toearth
comes from Hugh McColl's Mr, Stranger's Sealed Packet (1889),
in which precisely the game Lind 05 accident eends Mr, Stran—
ger's ship, the Bhooting Star, off inte apace after his return

to earth, with his meddlesome landlady and her daughter
screaming inside the open door,

Though his plet is not entirely new, Welles presentsm 1t with
an imaginative and narrative power far ahead of his originals.
With a striking wee of contrast, he hLegine his tale "of super-
terrestrial and asrial topics” withhis characters mired in very
convincing adheeive mud at Lympne, at the edge of Romney mawsh,
in the c¢lay part of Kent. The narrator, Bedford, is an undis-
charged bankrupt, rusticating while he writes a play that he
hopes will restore his losses, He mepts Cavor, who ie perfec-
tiriz his gravity sereen, and they are soon landing the Cavorite
aphere on the moon--just in time te watch the daily thawing of
the frozen air and the explosive growth of the lunar jumgle.
Leat from the sphere, they are captured by Selenites that have
come out to pasture their gigantic moon~calves, They are car-
ried intc the moon, Bedforad leads an escape, finds the mphere,
and gets back to earth with a fortume in golden chaine and
crowbars, Cavor is left in the moon, His further adventures
are revealed through a series of wireleas messzaged ,Recaptured,
Cavor has been carried deep into the lunar hive, where he ob-
gerves the physical and social adaptations that fit each 8els-—
nite for his own piece in en utterly rigid society, When he
reveals too much of the selfigh destructiveness of mankind,
hig messagea are abruptily cut off.

Ag an adventure story, Bedford's narrative is hard to sur-
Pasg,. Kepler's encrmous piants, imagined with the aid of Wellp's
biological training, help create an unforgettable atmosphere.
"The very cella thet bwilt up these planta were as large a8 my
thumb, like bemds of colored glas=," Against that background of
wonder and hoatile mystery, we hear the "Boom...Boom,..Boom,,"
of underground machines, we see the opening of the enormous Iid
above the shaft, we meet the groteague herdsmen and their bel-
lowing cattle, Captured, we follow the river of blue light down
inte the moon, fight our way out through the cave of the moon
butchers, find the jungle "brown and sere now and thirty feet
high...brittle and ready to fall and crumple wnder the freszing
air, so scon as the nightfall came.”
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Struggling back to the sphere, Dedford leaps, and each leap
1E BEVAN ALEB.

Before me the pale serpent-girdled sector of the sun
pank and sank and the advancing shadow swept to seize
the sphere hefore I could reach it,

Exhausted in the thimning air, he crawle. The frost gathers on
bis lips, icicles hang from his moustache and beard, he is
"white with the freezing atmosphere,”

In spite of all this lresth-taking verigimilitude
Wells ie writilng not scisnce fiction but his owm sort of
sgientific fantasy. Jules Verne couldn't quite understand it.
Actually, in apite of the patter about helium and tha circum-—
atantial details of ite making mnd testing, Cavorite is as im-
possible as travel in time or invisibility; ite eximtemce would
violate the laws of coneervation of energy. Wells's careless-
negs with bare scientific fact is evident when he lets Bedford
write that the moon has "only an eighth part of the earth's mass
and a quarter of its diameter" {(ch. 8), gettine the mass too
great by e factor of ten. He knew that the moon hae no atmos—
phere, and he must have realized that all the changes produced
by the thawing of a frozen atmosphere and the growth and decay
of heavy vegetntion would be clearly visible from earth. But
such pointe of fact or logioc scarcely matter. Wellas's admitted
method is to trick his reader "into an unwary conceesion to
some plavsible assumption and get on with hia story while the
iilusion holds,.," The method here is notably successful.

Delighted as Welle may be, however, with his own akill at
spinning a tale of exotic adventure, that is not his main in-
terest in The Firet Men in the Moon. If it were, the four chap-
ters relating the further adventures of Cavor inside the moon
would be clumsy anticlimax. In fact they form the real climax.
All the freely borrowed plot materisls are only a convenient
frame for what Wells really wants to say. His real aubject is
physical and social specialisation, regarded as a basic device
of evolutionary progrese, lie follows that subject from the first
chapter to the last, He examines it with mixed and sometimes
conflicting attitudes, but he never lets it go.

This theme, thoughmore original than the cosmic-voyage story
in which it is framed, may have come from Huxley, who wrote in

1892 that
society 1la possible only upon the condition that the mem-
bers shall surrender more or lesg of their individual
freedom of action...Thus the progressive evolution of
gsoclety means increasing reatriction of individual free-
dom in certain directiona. oy

Even the insectile nature of the Selenitea may well have
been suggested by a passage in Huxley's "Prolegomena" (1894)

Social organiaation ia not peculiar to men. Other socle-
tles, such as those constituted by hees and ants, have
also arisen out of the advantage of cooperation in the
struggle for existence.

Competition among the bees is strictly limited, eachgusen and

drone and worker mreceiving food so that it can perform 1iis
function in the economy of the hive.
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Now thies society is the direct product eof an orgzanic
necessity, impelling each member of it to s course of
action which tends to the good of the whole. Each hee
has ita duty and none has any rights,

Huxley remarks that, elthough an ethical philosopher among the
drones might theorize that "an external and immutable principle,
innate in each bee" is responsible for this selflese devotion to
the common good, the biologlet familiar with all the estages of
evolution between solitary and hive bees finds in it "simply the
perfection of an auntomatic mechanism, hammered out by the blows
of the strugzle for existence,,.during long ages of conetant
variation" (E&E, 24-5), Huxley even suggests the comparison be-
tween human history and that of the hive. "I see no reapon to
doedbt that, at its crigin, human society was as mucsh a product
of orgenic necessity as that of the beea" (ibid., 26).

The moon ie a hive of social insecte—-although Wells compares
the Senelites to ants, rather than to bees, the humnming of the
moon ceases only when the Grand Lunar ie about to epeak, Like
the symboliec creations of Dr, Moreau, the Selenites show the ul-
timate plarticity ef living matter. They demonsetrate progress
through specialisation of form and function, projected to the
limite of Wells's imagination. They range in size and dignity
from tiny beings thatdo the work of small electric motors, to the
ruling Grand Lunar, whose "brain—case must have measured many
Farda in diameter.” Leather-skinned Selenites herd mooncalves;
big-brained Selenites remember facts; smiren~voiced Selenites
gcreech orders end information; bellows-lunged Selenites blow
glaes: "every one of these common Selenites is exguisitely
adapted to the social need it meets."

As satire upon existing human society, all this is deadly
enough., Wells castes human vice or felly into these insect shapesa
to make it abeurd or herrible; then, before we can recoil, he
reminde ps that thia insectile nightmare is mere rational and
more humane than human society. Cavor ie horrified when he sees
a method of producing machine-minding specialists: beby Sele-
nites are confined in jars, with one hand protruding to be
"atimulated by irritante and ncurished by injection while the rest
of the body is starved.” Forall hie intellectual admiration of "thias

wonderful social order," Cavor admite that thise
- | 77 wrgtched-lookin% hand
(ﬂ", v aticking out of ite jar
£ J!’H B > seemed to me to appeal
A/
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‘!4’ L;‘.p”%yﬁl\‘”,’{ iy it haunts me atill, 8-
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(The image of this bottled beby must have haunted Aldous Huxley, too;
the Selenite hive contains many striking anticipatione of Brave

New World.)
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Gulliver e adventure with the Houyhnhnme seews to have been
the model for wWells's eatire here--he aften admitted his debt to
Swift. Hie Selenites are as rational as Swift's horses, and his
gatire, like 3Swift's, operates st several levels., Satire musv
attack from a hase upon some accepted norm, Man, ae Cavoer reveals
him to the Grand Lunar, no mere fite the rational norm of the
Selenites than does man, revealed by Gulliver to his master, fit
the norm of the superior horses., Yet that rational norm fails in
each case to fit a higher ideal norm. Wells, no more ihan Swift,
intends to praise pure reason. The Grand Lunar is deliberately
made pathetic and abeurd. He sites in solitary splendour, with at -
tendante epraying coouling fluide over his distended brain. "In-
effectunl=looking little hand-tentacles steaded this ahape on the
throne,,.It was great, 1t was pitifel."

However devastutinﬁ, this turlesque ugan gpecialisetion in
contemporary society ia only a minor part of Wella's main theme.

His slaborate conetruction of the lunar culture is a very serious
study of the divieion of labour ag a tendency of progresa. The
ant-like Selenitea, with their rigid social organisation and
their complex physical adaptations, are a logical culmination of
the kind of progress that began in the seas of ancient earth when
the first groupe of sister cells began to cooperate instead of
simply competing for survival, Effective enough ag a satiric image
of modern mankind, the Selenites are at the same time seriounsly
prophetic of man's probable future: a future that Fells examines
with deeply divided feelings, Sometimes his fascination with the
rational world order of the moon ie pure admiration, but more of -
ten it alipe into something nearer horror. In writing the stoo,
Wells seems to be proving to himself that the selfless conformity
of the Selenites is the only ultimate alternative tc puch self-
ish human disordere as greed and war, but he shrinks from hoth
horne of the dilemma.

Bedford is the novel's unspecialised individuel, resisting
the law of the hive. Unmarried and unattached, he is waging a
solitary war both againat hwman society on earth and against its
satiric symbol in the moon. Lacking special adaptations, he is
ready for enything but competent at nothing except the most pri-
mitive sort of cumning and slaughter. He has falled in buesiness.,
e find him writing » play, with no epecial training and no vi-
eible proapect of success. He gets lost on the moon, gets drunk
on lunar mushrooms, gete himself and Cavor captured, He is too
primitive to understand the rational Selenites. After his escape,
he aleeps on his way to search for the sphere and failas tosig-
nal Cavor after he has found it, Back on earth, he leaves the
moon ahip open to trap a meddling boy.

His one spectacular success is the triumph of his brute strength
over the civilised Selenites, When he sirikes the first one with
the golden chain wrapped around his fist, the moon creature

smashed like some sort of eweetmeat with liquid in it.
He broke right in. He squelched and eplashed. It was like
hitting a damp toadstool. The flimsy body went spinning
a dozen yarde and fell with a flahby impact.

His primitive strength snaps chaine and hends bars., A man
berserk, he massacres his Selenite pursuera.
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«...mading among these leathery thin_thlngs a8 &
;n:erzgggrthrough tall grass, mowing and hitting, firet
right then left——smash, emasht ...It did not seem tome
that the Selenites were wmexpectedly flimsy, but that I was
unexpectedly strong. I laughed siupidly,

invulnerable
is display of selfish primitive violence as the 1
zzézw ofpciziliaed gociety isan important link in the symboliam,.

igi-
B rely pelfish, at the begiming, as the Inv
blenﬁgg?rghég ﬁe F?ret hearse of’Cavorite, gt etrikes him asm

tho chances that come once in a thousand yeare...
Tl::?m(;fothe:ethings , 1 saw in it my redemptionas a tuminess
man..."We're on absolutely the bizgest thing }hat_has ever
been invented," I =aid, and put the accent on "we.

i i moon, "knocking about like cast iron at
ggzg,eehngﬂ;eg?:%ei? ;E:ermlnéa to come back "in a bigger aphere
with guna.” Although he claime extenuating circgmﬁtunues, his own
selfishness nides Cavor'e recapture by the Selenites. His narrow
concentration on his own immediate comfort allows Master Tommy
Sipmons to trap himself in the unguarded apherae,

He is no villain, however, for all his naked selfishness, but
rather a oomic hero, Hizs candid confeassions etrike the univerasal
human chord of self., lle ie acceptable because his selfish behavw=
ior is generally shortsighted and uwnsuccessful. He haq peen the
victim of malignant creditors, and hig adventures satirise the
collective melfishness of Bociety. His own primal selfishness ie
relieved, as the atory goes on, by flashee of concern for Cavor,
Along in sapace after he has left Cavor behind on the moon, he
sees a new view of himself, Se———

rominent quality of it was a pervading dou
:;eozﬁszdgntity...lqsnw Bedford in many relations...l saw
him not only as an ass, but as the son of many generations
of asses.

RBack on earth, however, he is soon himeelf again. Frudently

1 i ditora, he
hanging his name to protect the gold from his cre T8, .
guh1§8h53 hig narrative ms fiction wnder the name of "Wells,'

In contrast to Bedford, Cavor ie the specielist and therefore
the social man, As a specialised intelligence, he ie the human
counterpart of the Grand Lunar. Yet he aeeks no personal advan-
tage through his intellect; as the scientist, he is the polar op-
posgite of the gelf-secking Invisible Man, Lacking the essential
human tralts of self, Cavor has the nature of a machine, "A short,
romid=bedied, thin=legged little man, with a jerky quality inhis
motions,” he first appears walking by Bedford‘s house, gesticula-
ting and jerking his head about and Ymzzing "like something elec—
tric." lie stopas, looks at his watch, turna convulzsively back to-
warda his laboratery. Like a marionette, he repeats_thia same
mechanical hehavior every evening at the same tine in the same
way, wtll Bedford makes him helpless by breaking hia set pat-
tern of habit,

His only papsion is Imowledge. Utterly selflesﬂ! he is ap in-
different to the practical uwses of Cavorite as he is to the ac-
cidental damage camaed by his firat experiment with it, which
comea near whipping the atmosphere off the earth "as one peels a
banana , *
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To Bedford's astonishment, he has “"troubled no more about the
stuff he was going to torn ocut than if he had been a mechine to
make gune.” As Bedford points out, he has never married, never
grown richer than he happened to be; he has just "rooted after
knowledge." He conceals him responsibility for the disaster at
Lympne because he "camnot consent for one moment to add the burden
of practical considerations to[ his3} theorizing." Even as the
prisoner of the Selenites, as Bedford BAYS,

He was not abaolutely in despair at the prospect of going
ever deeper into this inhuman planet burrow. His mind ran
on machines and invention to the exclusion of s thousand
dark things that beset me, It waen't that he intended to
make any use of these thingsz: he simply wanted to know them.

Cavor ie appalled by Bedford's violent resistance to the
Selenitee, and horrified by Bedford's intention of coming beck
with guns. The man of rescon apgainsgt the man of inetinct, in the
mesgages from the moon he accuses Bedford orheconing“inpulsive,

rash, and quarrelsome,” and of making
off with the sphere in order to
*steal & march” on him, In his au-
dience with the Grand Lunar, how-
ever, he ie betrayed by what
Bedford oalls "his dieastrous
want of vulgar common mense,"
The Selenites learn about men,
and learn that he alone kmows
the secret of making Cavor-
ite, Rationally, they atop
his messages before he
can iransmit the infor-
mation that might bring
Bedford back to loot
the moon.

Cavor's austure in-
tellectuality is warmed
by cccasional human in-—
consistenoles. Sometimesn
he showe a flash of
liking for Bedford. Though
him education has been
"purely soientific,” he
carries the workes of
Shakespeare with Inim to
the moon, His intellec—
tual admiration for the
wonderful social organi-
sation of the Selenitee
is tempered at times by
averaion or horror, At
the end of the novel, in
apite of his acceptance
of the rational idesls of
universal peace and order
eymbolised by the Sele—
nites, he dies fighting
for survival.
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The novel ls mlive because of the dramatic tension betiween two
attitudes in Wellp himself, Cavor ip the sccial man, the enlightened
intellectual, pointing the way to progress through an ever more
slaborate division of labour, Bedford is the animal man, the pri-
mitive self, denying the biological law that reads: specialise or
die, Wells himeelf wavere between the two., He clearly disapproves
of the brutal greed that wounld make Bedford a second Pizarro. He
geea with Cavor and the Grand Lunar the need of m social siructure
strong enough to end war and waste, and to contrel the human en-
vironment, But, doubting that the brain is an inatrument of virtue,
Wells is not content with ratlional conclusions.Anthony Westwrites:

¥hat Wells is eaying here is that & further extension of
human intellectual powers in the post-Renalsgance direction
of absiract rationel thinking will lead to the growth of
cruel and inhuman planned societies utterly indifferent to
individuals and individual happiness. The scientific ap-
paratue for exmmining reality is hostile to values since it
showa that any system of values is purely arbi'l:rar:r.”,hr 69)
L]

Progress, to Wells the biclogiet, is simply the resultant of a
ceaseless seriles of improvised efferts to survive, unrelated to
ideala. The life of the novel grows from the hopeless struggle
of Wells the artist to deny thet fact.

In The Firgt Men in the Moon Wells is examining speclalisation
and perticularly %nfeIIecfuaI epacialiantion as a eource of fu-
ture himan progress, Using the evoluticnary history of the social
insects as a guide, he projects this sort of progrees to infinity.
A® a scientist, he can visualipe adaptations that will make the
human rece more efficient, Ae a human being, he is horrified by
what he sees., At the end, Cavor is betrayed and destiroyed by his
ownt intellect. Bedferd is saved by his undisciplined individual-
ism, Wells himself, torn between these variant values, at last
reveals a choice when he allowe hiz om name to be used by
Bedford for a by-line.
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A key eentence for this iesue occurs Iln Tom Pynchon'’s story:

+ohie found in entrepy or the measure of dieintegration
for a closed syatem an sdegquate metavhor to apply to cer-
tain phenomene in his own world,

("Entropy," reprinted from Martha Folley and David Bur-
nett, ed,, The Best American Short Stories, 1961)

S0 often in New Worlds physical events do not initiate human
actions, but dream reveriese. Usually the reader can sse what is
intended. Mr, Pypchon, e.f., deacribes a party with drunken saile
ors and fun-seeking co-ede, plus a man in the apartment below at-
tempting to transfer warmth to a sick bird by holding 1ts body
next to hie own. Yet at the seme time the universe cutside the
building has reached thermal equilibrium {the "heat death™) at
thirty seven degreesl A scientifically literate reader would ex-
pect an equilibrium temperature close to absolute zero, but in any
case would Imow that a literal interpretation of the story is impoe-
g8ible=-since wnder such conditione there would be ne activity of any
kind, whether drinking or fornication or bird-warming.

A similar inetance is C.J. Locksley's "Angstrom Palace," »
latter—day version of Ray Cumings' Golden Atom. Instead of being
reduced to atomlc dimensions, however, Mr, Locksley's voyagers
shrink only to the sigze of a cell, i.e., B cell in the brain of a
"dying Ruseian chess-master."” But there is no romance or intrigue
in this microcosm, only e shattering vibration at the subject's
moment of death,

A® to what the trip actually is--a literal reduction in miza
or a sequence of ilmages elicited by thoughts of a reduction--the
reader could note the "purple robes” that drape the "ewitching cire
culite” (poesibly nerve synapses), an allusion that makes sense
snly if the author is abandoning our own physical world to exploit the
royal" comnnotations of purple, as befitting the "palace” in the title,

Uaunlly we say that an author is cheating if he ende a story
bzehzging t?e protaggnist find that it was all a dream, so the
question arises: is it not equally unfair if the entir -
girte of dream imagery? b i

A New Worldas author might say that our argument on cheating is
essentially a causal argument. In the typical dream story the read-
er has been led to expect s rational causal order, only to learn
et the end that such an ordering is imposeible., But our author
might claim thathe is concerred with "outside" events only ae
"metaphors” to convey statea of mind, "reality" for himbeing his
own Bubjective universe where causal relationships donet epply.
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But this answer ia too silmple, since a mental sequence has ne
literary interest unless it le related in non-trivial fashion to
events in the external world. The literary universe has many other
categories--gimilarity, difference, irony, contiguliy, etc.--so
that a writer who abandons causation ie obliged to find other re-
lationshipa to take 1ta place.

"Entropy” is e fallure becauses it exhibitis no relevant con=-
nexions of any kind (except for the bird-therapy, which by iteelf
does not make a printable story). We see only the causation at the
start, where the notion of entropy initiates thoughts about the
rheat death" in the same trivial way that I initiate a dream by
going to aleep,

Mr. Pynchon'e attempt would have been more sucoessful had he
not mentionad the Second Law of Thermodynamics, but inastead had
expreseed 1ts personal or social equivalent via a transfer of
rpandommess” from one person or group of persone to another,

(A better try is P.A, Zoline's Heat Death of the Universs in
the July 1967 imsue,)

Far better ia "The Master Plan" by Tom Disch {John Sladek),
with i1ts many correapondences between the life-history of the ex-
piring General Parks, his uncompleted monograph on military Game-
Theory, and the hospital’s medical-paychiatric report. These aerve
to explicate the General's hallucinatory relationship with the
enamy's Chief of Staff--who Imows the General's war plan and who
knows that the General realises he knows it--envisaged by Parke
as the direot cause of his illnees, it the laat, we have the
transcendent irony of the General's final momente, which are ac-
companied {(on the television set across the room) by a war movie
with the customary Hollywood rhetoric of dying.

RNow, it ie not just coincidence that three other stories in this
jeeue end with the death of a principal c¢haracter (and two others with
his watching somebedy else's death), mince the hallucinatory images
of a mind under stress are naturally adapted to fantasy. Indeed, for
Tom Diech the ilmagery ie the fantasy--all of which leads ua to New
World's central aeathetic-—that subject and form are identical.

But now we must inquire about the fantasy aspecte of people in
everyday situations,., Relevant here is Jim Ballard's essay {NW's
bonua item for February) on Salvador Dali and, in particuler, hia
remarks on Dslita "hallucinatory naturaliem."

Dali...mas the first to accept completely the logic of
the Freudian age, to describe the extraordimary world of
the 20th century psyche in terms of the commonplace vo-
cabulary of evaryday life--—telephonee, wristwatches,
fried eggs, cupboards, beaches,...Elements from the mar-
gins of one's mind--the gesturea of minor domestic traf-
fic, movemente through doors, a glance across a balcony--
become transformed into the materiale of a bizarre and
overlit drama. The 0idipal conflicts we have carried
with us from childhued fuse with the polymorphic land-
scapes of the present to create a strange and ambiguous
future--the contoure of s woman's back, the significance
of certain rectilinear forme, marry with our memories
and desires.

(p.28)
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Even without Freudlan insights
we could infer that an artist's
habitual mental state is akin

to that of an ordinary mind

in a gtate of delirium:
the "bowler-hatted 1it-
erary cuatoms clerk®
does not expect (to
cite Dali's own
examples) to be
served a lunch
of bolled
talephones or
to ride in
taxicabs flit-
ted with in-
terior rainfall.

0f course, Dalil
provides more
than juat shock
value: hie im-
portance lies in
showing that
*gurrealism, far
from heing »
gratuitiovs die-
location of one's
perceptual pro-
cess, in fact
represents the
only reasonable

‘, technique for
k’"\ dealing with the
i\ ), subject matter
N ift of the century.”
4 (‘IJ- 30}
}l These results

also apply to the
preaent discusslon.
Before, a "specula-
tive" story was de-
fined as one that
conveys non-trivial
relationships betwsen
the external world and a
state of mind; now we must add that this etate of mind is
oreated by the *deliberate neuroticism, self-indulgence
and love of the glomay, lurid and bizzare" that characterise
our present century, Of course, New Wave anthora often fail
to convey the deaired mental states because they abandon
caneality without substituting anything in its place--but
their failures are atill more exciting than a humbler group's
more limited successes. For this reason, New Worlds is
literally the only adult magazine in its field: the others
are juat kid atuff,
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4 SCIENCE-FICTION SUNG

See, there is the bug-syed monster, tentacles and hair,
See the Mad Professor's daughter, breaste diecreeily btmre,
See the Dimpled Blond Space-Captain come to save the day,
Fith his jolly tand of crewwen chase them all away.

See the cunning Sirian monarch, eyes all out on stalks,

Thie evil alien smilea and slips us death-rays while he talks,
He plota with hird-mwen from Antares, shaped like giant hawks,
And neameless things from Aldebaran that slither when they walk.

3#e the kindly alien prophet crossing temporal bars,

Hie head's » dome, it ehines like chrome on futurietio cers.
He comes with ecientific secrets from beyond the stars,

But camnnot give them to A world as primitive as ours,

The paper space-ghipe ply the stars, the restless void they fill,
Next issue's guaranteed to give your money's worth in thrills,
And yet I look inte the stare and feel the death's-head chill,
The empty void can fill the soul, and naked star-light kill.

-~James L. Hockenhull



FROM THE TOP OF THE GATE

Be raised his
baton and eliced
an lcy dowmbeat

read to bluees
by Roland Eirk
with moode like

puede who galloped
in over blowing
hies oaken reed

into the light
night air came
n aphere like

& whole note
thet did spin
arcund his head

in minor proportions
then seas of
onliva epilled over

the whole note
and it gurgled
into rock beate

and it buzzed
1ike moegquitos arocund
lizarde and humming

birds around beapt‘s
laire there came
hooting and howling

like n madman
when he's happy
and strutting with

Melody-woman who
wae the evenling
riff then clouds

in opague perfection
were blown Ly
the crowd of

angels when Roland
Kirk went trotting
of f the mtage

amid applause which
too was light

when He set
down His baton
and gaid the

word which was

cool.,
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=-Carl E. Eirkland
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EPITAPH

10or other event in London—
a trip to Westminater Abbery
and who ehould be buried there,
in & cholce epot, but you.'

—Norman Klein

1

Sir Peter Warren,
*Enight of the Bath,

¥ice Admiral of the Red Squadron
of the British Fleet

and Member of Parliament

for the City and Liberty of Westminster,*
who had long hair

and was ahorter

than my shortneas

has lain, zome years

beneath the marble bust

of himself.

But then, if I am he..?

2

Sprinklers water the lawna of ugly houses
in BPillings, Montana,
And fat children waddle over the cracked etreets.

The blg ugly Plymouth sits,
without tail or brake lighte,
in the corner of my crushed rock yard.
Buga have eaten the nasturtinme and hollyhock.

A glittering pink, next door bicyole
on my atep.

3

Small blonde children, laughing, mow the next door lewn--
aciesors and an old push-mower sounding » recalcitrant rhythm,

The garbmge cane by my house are full of a stink.
And the birds are gone--black and purple birde

that were here yesterday, on my roof, the branches of my tree.
Pregnant cate, chasing, ate them in their minde,

Tree needles turning brown, Some wax on a floor,

4

411 our livee have come together,
Become something.,

Full of » fear,

and we are all going.

We hope our nasturtiuvme will not die,

48 new shoes,

woe have bacome beautiful,
White and Wlack,

Black and white.

And now,

on the moth breath of a falling etar,
an old man 1ifite hie case

and pointes to eome red rosea

that are dying,

AND NOW,

because the leaves fall
from thelr branchee,
the mountains come out,
brown and blue,

to make the horizon.

== Peter Warren

plul
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WINDLESS HOURS MARTTROLOGY 1
1 knew a day when she war dead and cold; K0! NQJ
when windless hours ENOW! ENOW!
swept snow into her footprints, The alr smells like cape, romember?
She Imew of time, Black powder, hitter almonda,
forcing herself to atand {vhich almoet smell Iike cyanide in the eir)
pregnant under my window, EROW! ENOW!L
blustery petals The Prealdent acted swiftly
of carnations and azaleas Te avert a major Art Crieie,

goftly withering on enow-covered grownd.
In her towerod highness Her Highneee the Rubber Queen

1 knew & day when ghe walked guickly Bendz Yolanda 'z body backward her melon breaats
from the eaves and chalked {KO! NO!) taut agalnst the tattered

the images of foolse Skimpy, filmy remains of her

on virgin skies, to delve (dnd mo little will)

the depths of manity, Through the canvas she sucke hungrily at the

Filmy, skimpy air ... slmmdse!
Silently the light crept

into the chasm and rested The Art Market closed lower today

on subtle featmirea ponred Despite inactive trading

by a man in tizght clothes, NOil Not

Tightly corseted, the mesn -~James L, Hockenhull

who drivee daylight dreams

into cracks in s sidewalk,

hia phouldera thick

ap railroad ties

to carry a footprint in a block of srow.

-=T. ¢. Burtt, Jr.
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THE SEASONAL FAN
by

Jim Harmon

WHAT HATH FANDOM WROUGHT?

Ap Cuest of Honour mt the Bayoon Science Fiction gonvsntion
in 1968, Philip Joee Farmer delivered a speech that involved
pome oautlounsly liberal pelitical views that Mr. Farmer regarded
an dambfomdingly radical. Sedida proceasion of hia ecritica,

Glancing through the fanzines put out by varicus lndividuals
snd clubs, including a club for older fans (many of whom have
dropped into figurative ox literal genility) onlled the Science
Fiction Writers of America, I was reminded of mothing so mmuch as
the appearance of a pro-gun regulation advooate on radio or TV.
Yirtually **l of the studio mudience or telephone respondees have
been recruited by s club of impotent, sadomasochist, overcompen-
pated masturbatora and homosexunla. The falthful have conspired
to give the impression that the "general public' ie 100% opposed
t6 gun legisiation, The true general public which is not so ob-
sepaed with fear of oastration is too lethargic or bombed ont om
Lucky Lager to really give mmch of a darn, Of couras, everybody
who counts knows that the gun maniace have stacked the deck; yet
for their own obecure purposes they--the media commentators, ihe
senators, the mayors--pretend that they do not know the game is

rigged.

There are a great many right-wing nute, fascists and bigots
in ecience fiction. This is hardly surprising since hard core
gelence fiotion bhas long been dominated by the right-wing ex-
tremist editor Farmer refera to, and by one right-wing exiremist
writer everybody has referred to. Of oourse, soft-core science
fiction, those futurisilc fantasiea read by the general literate
reader, has been dominated by Bay Bradbury, who eloguently ex-
presges the feelings of the liberal man, But those engineering-
oriented readers who find it difficult or imposaible to relmte
to other hmman beinge emetlonally prefer even faulty initellee-
tualieation to the expression of literate feeling.

The Ponl Andersone of our world are inevitable; it is the
Philip Joge Farmers who are the miracles. If Farmer doea mot
praciise liberal politics on s genius level, it ies a miracle that
he doea 1t at all-=like a woman preaching or a dog dancing--
having (been intellectually raised in beth a culiure and m eub-
enltnre as nigh hopslesely deficlent as ours.
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Unlike Farmer, I have given up on eclience fiction Fandom. Any
group of people who not merely "like" or "admire™ but "worship®
(to guote many) Harlan Ellison and Siar Trek are so hopelessly
gtupid to be beyond any redemption other than replacement by
generation slough.

Ellison and Star Trek are cartoons that convey very little ume-
ful information but on a high level of definltion, Farmer inter—
eatingly enough throws hones to the admirers of both creations of
expediency in his address. Personally, I think it & pointless ploy
to address the School of Cardinale by telling them you do not mind
their believing in angels if they are preparad to get down to
serious bhusinese,

Mr. Farmer also mnkes a discommected {from everything elese he
hee to say) argument against the old science fiction and the old
rSense of Wonder," It is too ceaeual and wmdocumented to hold up
very well. The main reamon older readers do not enjoy new SF as
moch as the old is clearly because they have become jaded through
repetition of ihe experience of reading SF. Routine does not ore-
ate vivid experlence, However, I do believe there were charac-
teristice of the old SF which the new SF lacks.

I had never bafore read Jack Willilam—
son'a Legion of Time until a few years
agd, Nor had I read anything by him other
than s few short stories and novelettes.
Yet in 1965 or 1966 I was struck by the
vividnees and vitality of Legion compared
10 contemporary SF. This couEd hardly be
noatalgia on my part, even if that factor
might oontribute to the views c¢f Sam Moa-
kowltz, Willlamson itold a story that in-
tersated and held me. Today, SF writers
often cremte good scenes in whecich they
use words well to describe some payche-
delic fantapy of theirs, some mexual
hangup of theira, aome political theory
of theire. It is true that the TV-raised
audience can predict almeat any plot, but
juet because a plot may be predicted,
that i3 not enough excuse to diepensa
with it, If the writer executes his story
well enough, that old "willing suapenpion
of dishelief® can appear. The patternless
mosaic has also invaded the movies, but
I have observed a well-done, if predict-
able, puspense film such as Wait until
Dark can produce the greateat audience
reaction even today and even for a eup-
posedly sophisticated Beverley Hille
audience.

SF writera are stuck with the same cultural evolution as the
rest of the arts. The public of today iz too "in™ ever to be ag
genuinely acared of the Frankenstein monater as we were baok in
the Thiriles and Forties, or as genuinely frightemed by H,P.
Lovecraft, or as awed by the mere concept of space travel. The
artist is working against diminishing returns of wonder. But in
SF, many wriiera have really atopped "working." They assume ithat
their andience ig as lethargic and warld weary as they are,
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Most science fiction reading--most fiction
reading of any sort, 1 suspect--ie done by
pecple in their teens and itwenties. This
group hea & great capacliy for enthusiasm,
a8 witness their enthusiasm today for writers
who are perhaps competent or sometimes
completely without redeeming qualities,
who are not it to wipe the guwills of
Bradbury, Asimov, Sturgeon, et el.

Farmer's complainte that early
SF had little social or eexusl
awnrenefe is true, m priori.

1 mean, who ever said that it
did. for crissake? Early sci-
enoe fictlon magazines were
clearly stated to be mcience
fiction msgazines. Whatever
speculation wapg involved cen-
tred around the physical sci-
encen, If net, you were slant-
ing for the wrong market as a
pulp writer, If youwanted to
write about sex in those dayse,
and were aware of the limite

publishers could go to in that milieu, youwrote for one of the
Spicy type magazines, Politice? There were plenty of left-wing and
Tight-wing journale, You might evenget out a hard-cover novel,
Upton Sinclair made his cheice of marketis as did Jack Woodford and
Edmond Hamilton. Why all this blithering about the deficiencies of
a literary genre when Farmer knows the requiremente of commercial
field at least as well as 1 do?

Mr. Farmer practices the "mosaic pattern" in his epeech, moa
critique of it may become equally ae patternless. My main point,
leat the hurried reader forget, is a defence of Mr. Farmer's
right to eay and have widely published hisg political views, and
furthermore, a hasic agreement with those political views.

Capitalismas current in America is doomed, either by overthrow
by a faaciastic siate or gradual or immediate abandcnment by a radi-
ocal government, I didnot realise that thie matier was even atques-
tion except by frothing reactionaries. Capitaliemonly survived
the Thirties in the Tnited States through the hirtorical accidenti of
Franklin Rocsevelt. Serfs, psapants, slaves eventually arise, It
hae been thought that revolution in & modern industirial state ia
impopsible, but that thesis ie being chellenged by our ghettos regu-
1arly, The only problem today seems to be whether viclent revolu-
tion or one through legislation can be achieved before the Estab-
lishment achieves trus thought control of the mmeses through
chemical or electronic means.

Obviocusly, commmiem ia too reactionary ever todo America or
Ausaia oT any other atate much good. Stokely Carmichael is too
mich of an Uncle Tom. I agree with Philip Jose Farmer that the
people must reap what they own,

In science fiction, the rabid relics rant, The people are too
sheeplike to be trusted. They are not wolvea like ua. S0 say they
all. The dottering old fellow who preaches that the world belongs to
the ptrong and tough. The aging halfback who wanders arcund at con-
ventions picking fights with teen-agers, demanding "Define your
termet!" The aneemic Viking.

1 agree with Philip Jose Farmer. You don't have to be a
puperman ito demand your righis as a man.
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GIANT
by
Patrick Welch

1 found them when I wae travelling through a land foreign to
me, (ne was a tree, [t was gigantic; it must bave been a hundred
kilometres in diameter and nearly ase old as the planet iteelf,
The men who ptood beslde it was no less awesome; he was eight
feet tall with skin the shade of anow and arme as thick as
hogsheads, He wielded a tremendous double-bladed axe which bit
deeply into the tree and withdrew huge pileces from it. The man's
armeg moved like smoothly-oiled pietone, and [ was sure the trea
would topple within a week. But each time he withdrew his weapon
the tree miraculously grew over the wounded area and appeared ’
unharmed. I watched his futile efforts for a moment and then I
ventured to ask if that always occurred,

The man turned and for the firat time noticed me, "You are
a Etranger,” he stated. "Only a stranger would ask that."

*Maybe I can help.*

He threw back his head and laughed., "How? Surely you are
not ag strong as 1.7

"No," T admitted, "but in my land science has taken the place
of brute strength. There when we cut into trees we cover the wound
with pitch so the tree will not bleed or be attacked by disease or
insecta. Perhape it will stop this tree from healing."

He looked at me for a moment and evidently decided [ wae mepi-
oa. "Perhaps.” He made s gezture and suddenly his asilver blade
was covered with bolling tar. He hefted it tentatively and then
continued his labours. As T had predicted, the tar covered the
wn?nd and the tree couldn’t grow over it. lile gave me a brief
emile, then returned to the machine-like rhythm I had found him
in., I watched a few moments longer and then left.

Farther up the road I came uwpon an old shepherd mnd inguired
about the giant, He laughed. "Him? He's ome of the frost gianta.
They have been trying to destroy Ygsdrasil for centuries now."

"Ygedrasil?"
*Yes, The tree jis Ygedrasil. Her roots go to the very centre
of the world and her highest branches are seen in Aagarg. If the

giants ever succeed in felling her our planet will share the same
fate and Asgard itself may perish. Put that ia impoesaihle,"

"Yes. Impoesible,"” I agreed and quickly rode away,.
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OPERE CITATO
by
Harry Warner, Jr.

1 thought for a while I waa just imegining it, Then I dug back
into old chronicles, They seem to prove a reality backing up the
imaginary vision I'd undergone of a new mll-time peak in produc-
tivity of Tenzines,

Nobody publishes year after year a running account of all the
fanzines that are distributed, Bruce Pelz has been attempting to
keep up sunch s record in recent months. Bob Tucker uwsed to repert
anmually on the number of different non-apa fanzine titles that
had actually published in the past 12 months. But nobody receives
all the fanzinee nowsdaye, if you define "fanzine®" liberally
enough t0 include those specialising in subfandoms and those that
des]l mostly with mundane mattere or with one particular motivity
of fane themsslves; Henry Wasserman's Fantasy News, Ted Paul’s
Eipple, and any of the scores of little publicatione based on
postal Diplomacy games would be examples of the respective types,

S0 the beat I could de wae to apsume that the proportions of
fanzinee I recelve to the unknown complete corpus of fan publica-
tiona has no remson for wvarying widely as long as I'mnintaln ap—
proximately the seme level of fan motivity, With thie in mind, I
checked btack on fanzines received over the paest decede, the era
that marke my resumption of full fanning after a stretch of semi-
gafia during the early 1950'¢.There wasn’'t any extended stretch
of time within those past ten yeare which seem to rival recent
months, in either total fanzine output or in the number of ex-
tremely fat and imposing fan publications.

In the third guarter of 1968, for instance, 1 find that I re-
ceived 114 fanzinea, excluding those in FAPA bundles, and after
yon sort out about fifteen issues of newszines, four or five msep-
arately mailed fanzines that were also considered FAPA posimall-
ings, and a batch of minor effraiona--gingle—-pgheetera, announce—
ments diegnieed as fanzinea, and the like--you atill have me on
the malling 1iat for perhaps 75 full-gcale fanzine iseuea from
July 1 through September 30. In conirast, the third quarter of
1959 brought 44 fanzines to my matlbox, again not counting the
sommer FAPA bundle, Ten of them were news fanzinea, five were
FAPA publications separate from the tundle, and there couldn’t
have been more than 25 ilesues in that period which were indepen-
dent fanzines voluminoua enongh t¢ cocoupy more than two or three
minntes reading time apiece.
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Toial fanzine output in each of those gquarters may have been
twice or thrice the quantitiee reaching me, Moreover, there was
a special trend botween 1950 and 1968 which would be much harder
to prove, tut had a major effect on fandom: the gquantity and in-
fluence of fanzines meant for apa distribution incremsed in the
early 1960's, then began to decline again two or three years ago.
But I'm sure that this publishing tremd existe, more fanzines and
larger faenzines, with all sorts of accompanying imports on such
things ae declining reader response, ignorance about how at lemst
the other half if not the other two-thirds of fandom liveas, and
scarcity of quality material for publication. And more curious yet,
the recent population explosion in the fanzine field has included
increasging evidence that we now have a steady output of a t¥ype of
fanzine that used to exist only on the rarest occasions, the fan-
zine that ie tco thick or to¢ expensively reproduced or too high in
general gquality for most fans to publish,

This is, I think, & gituation unparalleled since the 1930's,
when Conrad Ruppert wae printing fanzines that were completely be-
yond comparison with anyone else's productions from the hsctegraph
or mimeograph. Since then, there have been occasional titles with
exceptional attributes, like the professionally printed Stardust
and Bizarre, or the photo-offpet issues of The Fmnscient., But nl-
moet never was more than one of these exceptional publications
alive at any given time. Suddenly we have nearly a dozen titles
alive, each of which has some particular quality or combination of
characteristics which are simpiy beyond the financial or intellec-
tual or leisure time capabilities of most fanzine publishera.
Thelr coexiztence with a record outpouring of lees smbitious fan=
zinee eceme to be assurance that they aren't causing the rest of
the fanzine editors to languish in gafiation out of sheer envy.
But I have begun to wonder if we are entering a new era, one in
which the fanzine field will be divided sharply between these gi-
ants and the more familiar kind of fanzines. Perhape we can fore-
see some of the differences already. Contribmtors to the luxury-
type fonzines already lean heavily toward the people who apend at
least as much time making money out of escience fiction as they deo
in amateur fanac. It's increasingly difficult for the fanzine that
ie modesat in appearance and deliberstely limited in circulation to
win a Hogo nomination. A4 typical fanzine now encounters severe
problems 1f it becomes too popular, like the one whose editor asked
me not to mention his publication in this column, because his spare
time can't keep up with hia circulation. Ae fandom grows larger and
ag the barrier between fandom and prodom resches an increasingly
tenmous condition, I suspect that there will grow up an increasing-
1y sharp differentiation beiween the two types of fan publications
=-those with unlimited cireulation, high prices, astrong continuity
of editorial perscnality, great emphasie on profeeeional-calibre
artwork, and in most cases a eystem of reproduction less labourious
than the mimeograph; and those which are kept determinedly down to
a couple of hundred copies, no more pages than one or iwo people
can conveniently prepare, ¢ .e method of reproduction which will
not bankrupt an editor who gives away most of his copies, and in
mopti oapee material designed to interest only a small part of
fandom.
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Perhape it's =ignificant that
the September ieeue of Peychotic
hints at the great transition that
the moet ambitious fanzines seem to
face. Geis takee hie title ao lit-
erally that the editorial always
is premented aE a sort of one-man
adventure in self-analysis knownas
The Cowch. " 'I now have a liitle
oxtra loot and I've heen thinking.
» s Ph=ph-photo offset?' "Well..,'
"But pheto-offeet is =0 cold and
unfammiah!' 'Not nowadays. Besides,
I'm only toying with the ildea.'
It does have merit. You would have
more time to do pro work,'..."
This ieeue runs to 56 pages, with
material by such as Harlan Ellison
and fohn Christopher, plue a fold-
out InMate drawn by Jack Gaughan
and another InMate, thia type pho-
tographic in nature, by Bill Rot-
gler, as fandom'e angwer to the
¥iayMetes.

It'se curiome, perhaps nothing more than ceingidence, that ao
many of the fanzines which threaten to become a eeparate sort of
fanzine are revivale of long-dead fanzinee that were much lesa com-
plicated in their first incarnations. The most startling of the
transformations which Peychotic threatens to undergo can be found
in any iseue of 0dd. The summer isepuwe ie particularly larvish inite
imaginative use of art: outright pertraiture, in the form of a far-
out spaceman; complete wnintellgidility carried to the very verge
of comprehensibility in a comic strip by Veughn Bode, whese dialog
and evente carry a Carrollian logic of their own deapite derivation
from aome other vniverse; a crucified Phantom; and one of those
Ray Nelson cartoons that you hardly ever see nowadays, for in-
atance, It runs te nearly 100 pages, in all, with prose that{ ranges
from grim semi-fiction by Roger Zelazny to a Bobk Tucker review of
The Passion Plot. 4nd all this wae once a teen-ager's grubby lit-
tle mimeozine,

Apparently back to stay, despite predictions of n one-sghot revi-
val, ie Shangri Lt'Affaires. The Los Angeles fans who are editing
and writing it are producing perhaps thé moat consistent amalgema-—
tion of fandowm and the protest generation, although there ia mo
ahortage of other fanzinee in which a paean to Dylan is followed by
a review of 2001, carefully peparated., Like so many of the other
elaborate fanzines iodmyv, Shangri L*Affaireas atill feels a trifle
pelf-conacicvs about ite typographical elegance, and even loocked
beck to a amix-year-old fanzine, Axe, to reprint a complaint about
the use of offset, followed by the crede of these publications:

"¥e aren’t doing our zine this way out of presumption or a desire
to tgo professional.' Rather, it's n matter of making the best use
of the materiala and resounrces we have on hand,"” The September issue
ia diatinguished in particular for ingenious uee of colours in full-
page art work; black and blue on the cover andinterior combinations
of blue and orange create an effect on the eye very close to
full~colour printing.

QPERE GITATO n

CI¥, yet mnother fanzine that has rolled aside the stone, ac-
tually hada full-colour front cover tocelebrate ite exit from the
tomb. It hae since subeided to another way of using e professional
type of reproduction, with lithography that looke at ahasty glance
slmoet like the most skilled Gestetnering that has ever been done,
and only limited use of art to break up the successelon of type-jammed
pages. [t is by far the most faanish of the fanzines in this batch, run-
ning heavilyto the kind of material whose appeal derives partly from
the reader's familiarity with the other readers, after a breath-
taking escape from the Star Trek interest that hae helped to re-
vive Seattle's fandom,

Typical of the distinctive fanziner that etill emerge froma mimea=-
graph roller is Nyarlathotep, whose sixth issue has just appeared in
8 pages that recall for neatnese and miformly high quality of mrteri-
al the later issues of Tarry Carr's celehrated Innuendo. Ted White
givea evidence that ecience fiction fandom is taking upa ritual long
familinr in mundane Iiterary critical circles: reviews of reviews;
dlexei Panshin proves thathe reads and reviews fiction other than
that written by Heinlein; and Arnie Eatz embodiea L'esprit de
1'escalier ina wonderful little essay that telle us a great deal
about New York's science fiction enthuslasts. Editor Ben Solon
writes the wipest sunmary I've ever seen of what a fanzine editor
should and shouldn't do,

Paychotic: Richard Geis
Box 3113, Santa Monica, ;
Calif, 90403, 50¢ /copy.

hﬂ: Raymond D. Fisher,
Forest Park, St. Louis,

Mo, 63108, 75¢ /copy.

Shangri L'Affaires: Ken

Rudoliph, 745 K. Spaulding,
Los Angeles, Calif. 90046,
50¢/copy {for most issues),

%F Vera Heminger, 31214
108th Ave, S.E., Auburn,
Wash., 98002, 40¢/copy.

Nyarlathotep: Ben Solon,
3933 N, Janspen, Chicego,
I1linole 60613, 50¢/copy.

{Please note that many fanzines
discourage subacriptions for
more than (eay) six lesues,
and that cheques should be made
payable to the fan, not the
magazine *s name, for the bene-
fit of banks that haven't vet
discovered fandom. )

Editor's potg: Gein's magazine now bears the title, Science
Fiction Review--but address and price are unchanged,

!
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Box 852 P.0., Canberra City
ACT 2601, Ausiralia

Dear Leland,

Mullen'a article is gquite a revelation to me. Not having
read Spenglar 1 had not realised how closely his words were fol-
lowed in Plack Destroyer. But more to the point, I have lmagined
all these years that van Yogt's Iintention was 1f anything to
argue obliguely againgt Spengler and anthropomorphiam. Horita's
claim that knowledge of hiatory defeated Cosurl wase patently
falese: mll the theoriaing about his culture wae at best irrele-
vant, The expedition never underetood, what the reader was
told, that Coeurl had survived for some hundreds or thousanda
of yearr in person since the downfall of hia civilisation; they
never suspected that hie race had achieved a form of immortality,
and then killed themselvee off by masg cannibaliem due to shor-
tage of phoaphorus, the key element in their diet, 4 eituation
1ike thls 1a not {I think) covered by Spengler, and the wild
3 diac d in the story all figure as beautiful theories
glain by an ugly faot. Or am I mietaken? 1 admit it wae a long
time ago that I read the story and haven't it handy to recheck.

Note for Harmon: The Witch's Tale waa broadcast in Angtralie
——beginning when, I don’t know, tut it was running in 1940 and
atill, or again, at least in 1942, The only two of many programe
I heard that can now remember anything of were about a cowhoy
ghoat wearing a ten—gallon hat, and a misslonary and a shark-god
of *Haiwali®™ as Nency pronounced it.

Sinoerely,

Graham Stione

From a 8tirictly logical atandpeint, Spenglerian prin-
ciples should not have been mentioned, since they helped
not at all to defeat the enemy. But from a purely literary
point of view their inclusion ia justiflied, as giving the
atory a wider background than it otherwise would have
possesned.

SELECTED LETTERS N3

7 Elm Drive, St. Albans
Herts., Great Britsin

Dear Leland,

Settling in St. Albans means that my own colleotion of s.f. ia
far away, Bol cannot refer to the Okie collection, But eeveral
pointa apring tomind reading Richard Mullen®s fascinating article,

The contradiction between the Earth Police and a deserted
Earth can be explained in two waye: (1) the title "Earth Police"
bears as much relevance as the title "Holy Roman Ewperor®” did in
the Dark Ages, (11) what Richard Mullen referas to as *their shame"
resulted In a peychologiocal desire to prevent any repetition,
this aim best being served by policing all offshoots of Earth,.

Surely Spenglerism deals with cultures rather than individu-
als? Caeaarism was developing under MacHinery, but the cities that
went Okie would have taken the culture with them, and the Okies
would have oollapsed with Wesiern Culture. In the table, the over-
lapping requipite for eurvival is shown: if the Vegan War had not
occurred, some other event would have replaced it. This view of
the inevitabllity of hietory ie rather comfortable, in that although
individual cultures go, the race survives to greater heighte, As
A) Stewart s8ings: "The circle turns and turne and turns." Blish
geems to realise that this circle come to an end, and introducea
the Web of Hercules: only to show that, ona higher level, the rise
and fall of interstellar races follows a Spenglerian pattern, Even
cosmological theory is used to make the point: the end of one universe
producing the individuale necessary to eeed another into life,

+s+John Boardman puina forward a rather surprieing argument
for a noted left-wing person. Sclence was not alone in improvimg
the living conditions of.,.the human race: without the humani-
tarianism of swch reformere as Lord Shaftesbury we would have a
gcientifio age hand-in-hand with *the abyes...of drudgery.”
SBcience provided the means to survive without {80 much) discom-
fort: the hmanitarians provided the will,

++.Doapite weveral {(your own?) commente onKingsley Amis, New
Maps of Hell is atill a standard critical work: as a matter of in-
terest, a British editor might fairly not mention the works of
Knight and Blish, they being unobtainable on the general British mar-
ket, butI don't think the same argumente apply to Amie, tn the US4,

sl Tours, gray Bosk

The "Earth Police” title could indeed be kept solely for ite his-
torical conmotations, like the "Royal Canadian Mounted Police."//
A Spenglerian discounte the ¥Yegan War not because "other events
would have replaced ii" tmt because it did not atart or terminate
any historical cyecle, In this eense (10 use o very famous exam-—
ple) we discount the invasion of the Goths, who didn't ceuse
Rome*s decline, but (as Gibbon wrote) discovered it, i.e., {(at
moat) just hastened a fall made inevitable by the Empire’s own

¢ immoderate greatneas” // Our correspondent didn't deny the
importance of humanitarians {many of whom, like Pasteur and Ein-
stein, also¢ were sclentists); he eimply emphasised that science
was a necessary 1f not sufficient condition for human betterment.//
Amie's book 1s "standard” in the aense of "generally aval lable ,"not
in the sense of being taken seriously by knowledgeable a.f. critics.
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579-4 Sixth Street
Brooklyn, New York 11215

Dear Leland,

Not surprisingly, I find that it's Dr. Mullen's article in
your August issue that inspires the most comment, though moet of
it i of a minor nature; in the main, I'm in agreement with hie
analyeis of Cities in Flight, even down to moat of the errors
and inoonaistencies he poinits out.

Though I hadn't realized it before, it now oocurs to me that
van Vogt's superficial use of Spengler just might be explained by
the observation that all his guotes come from 150 early pages of
Yolume II, This volume was publiehed many years after the first
and wae guite a dieappointment to Spengler's admirers, Lt conslete
moatly of illustrations of the general principles laid dowmm in
the firat volume, not very well arranged; occasionally, and on
no general plan that 1 can see, a few important new ideas crop
up. But the real meat and structure of the sysiem is all in ¥ol. I.

There ie an mdditional relationship between the Cities storiee
and van Yogt, though it's very remote and accidenial. The essen-
tial idea occurred to me while I wae looking at an ASF cover for
a van Yogt story. The cover showed many space-shipe standing so
close together that at first I thought they conatituted a city.
My next thought was, "Well, why not?" I no longer remember which
¥¥ story it was, but I do recall that the cover (by Rogers, I be—
lieve) didn't turn out to have much bearing on it, I had just
read Spengler for the firat time the preceding ryear {1947} andhe
got into the stories directly, with no intervention from the
Black Destroyer.

A nomber, perhaps the majority, of the inconsistencies --
probably more than Dr. Mullen kindly allows - did indeed oreep
in through authorial inattention, larpgely as a product of the
order of compopition of the work aa a whole, I started with the
episode of New York wa. IMT, which Campbell rejected on the logi-
cal grounde that it ocught to be the end of a series. I then went
back to the preceding episodes of Earthman. The two Lkey episodes
("Bridge” and "At Death's End") of the first volume were written
next; then VYol, IV; then ¥Yol. 1I1. The whole effort was spread
out over some 15 yeare, interspersed with other work (for example,
*The Triumph of Time®” was written in the same year as "VOR" and
the book versionm of "i Case of Conecience.”} In the process, I
atruggled mightily with the chronology and the details, and lost,
Dr. Mullen haa provided me with an excellent if somewhat rarified
out, thought

However, 1 don't regard the later shooting of deFord as an
inconsiatenocy. In the volume devoted to him, 1t is pretty clearly
shown that he has a tendency to go off half—cocked which is hound
to get him into trouble later, {Inoidentally I amplified this
somewhat in the first rilm, the sheoting script for which I fin-
ished last year — and in which Dr., Mullen will find estill more
genuine inconsistencies.)

The model for Or., Corai was not Oppenheimer but Ir. Condon
{(now head of the Air Force's embattled UFO project), who was
actually drummed out of the Bureau of Standarda, which he had
headed with distinction, by the forces of Aitorney General
Brownell, then the titular bosa of the FBI —— though Mr. Hoover
apparently has never had an actual bosa.
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Ir, Mullen's chart is an impressive doowment, and I can't help
being awed by the way it makes the first volume of my story appear
to flow emoothly out of previous real hietory.

To the best of my Imowledge there are three other authors in
8~f who have used Spengler: Lowndes (gee The Igsue at Hand, ssme
vege cited by Dr. Mullen), Eornbluth and Kuttner. He thus offers
a good illusiration of the fmaot that not all soience fiction sto-
ries necessarily and exclusively "derive" from other solenoce fio-
tion stories. Incidentally, I have just compounded my use of him
in "A Life for the Stars" by drawing upon him for snother, non-sf
juvenile, "The YVanished Jet,* coming up in Ootober from Weybright
and Talley. There was a sort of inmterregnum when 1 came reluc-
tantly to believe that Spengler’a eyetem bore no more relation
to actual history than anybody elee's system (that im, none), but
1 now think I just hadn't waited long enoupgh. Things look very
Spenglerian indeed lately,...perhaps even m little mhead of schedule,

1 hope your magazine purvives. It richly deserves to,

Regarde, ;0 Biish
1

Desplite their mutual independence, the works of Meesrs,

Blish mnd van Vogi share one common trait—-as when Damon

Enight says that Earthman, Come Home exemplifies the

*EKitchen Sink Teohnique,” and expleine that *...in method

it's & van Vogt story."
"Heathwood,” 11 Cherry Garden Avenue
Folkeatone, Kent, Great Britain

Dear Leland,

I should have intimated ere this my appraciation of Jack Wil-
liamason's masterly summation of Wells's work. Glad to see it was
noted in the Bulletin of the H.G. Welle Society, of which L'm a
committes member in the Spade House Group, Spade House waa ¥ells's
"new house at Sandeate," mentioned by Jack, where he wrote
Anticipations, etc. We meet in 1t monthly and are planning to
make this corner of Eent Wella-conacious vie a seriea of films
and lecturea-—irthur C, Clarke has promiaed to give one of
theee lectures,

The atmosphere of Spade Homse is caught hy David Hughes in
hia recent novel, The Man %¥ho Invenied Tomorrow:

Ar they atood together in the garden with their backs to
the house, a hint of the aea below murmuring past their ears
on the breeze, Hubert could feel almost as a physical sen—
sation the decades receding, slipping away from the rose—
bush, the descending cliff, the immense panorama that not
only included France but also, by reason of the very immen-
alty of the view, the force of the wind, the high hurrying
patterns of the sky, contained the whole of Europe, the con-
tinente beyond it, the world, the stars——ihat universe
which Wells, etanding here too, had ast himeelf to conquer.
He had not euwcoeeded of course, but he was perhaps the laat
man among us who thought it was worth trying onquite that
scale. Skiea had not frightened him. "It makee one step
being afraid, doeen’t it?" said Arme-Marie with mnoanny
precieion.
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Wandering in Sandgate, I came upon Beach Cottage where Wells,
walting for Spade House t0 be completed, conceived The First Men
in the Moon. Just around the corner from it wae a small dwelling,
Bedford House, there in Wells's day. My theory is what Welle's
ere alighted on thet eign when he wap trying to think of a name
for his lmmar traveller-—and Mr. Bedford was borm.

A few weeks back I met Wells's son, Frank, born in Spade
House, Facially and physically, he's muoh like his father. We
discusped, among other thinge, the abortive New Faust film, based
on The Story of the Late Mr, Elvesham, with which H.G. hoped to
follow up his two Xorda filme. Frank Wells eald the script (of
which I have a rare copy) was itoo complieated and confusing to
get off the ground at Denhmm Studios,

Hope you print the above obsarvationa, which may interest
Wellpiane from the purely human angle. Sometimes 1 think RG suf-
fere rather from the too constant thesie approach. (Jim Harmon'e
The Infpmy cof Fame was a welcome epot of light relief,) It'a ams
if everyone were clinging to the world of his college daye, the
Literary Appreciation studies and the debating society, and
shutting their eyes to the world of experisnce which liee beyond
the covers of books and the college walls,

Experience dispenses with proof; proof rests upon, and
can rest vpon nothing slse than, experiences, which apeak

for themeelves. y y,oneile Dixon: The Human Situation)

The fact is that eggheads (taking an egghesd to be
one whe approaches life in terms of ideas rather than
of what seem to he immediate realities) are nearly

always WIONE. (yu)n0lm Muggeridge)

I'm afraid thet, sc far as I'm concerned, you can't killmy
few but actual experiences of —offecta by weaving spells of
bookish theory or by wielding the blunt instrument of logic,
They were muok: more real than elther, and intuition tells me
there's an mwnknewn wind moving theose straws,

¥ho hae peen the wind? Neither you nor I.
But when the ireee how down their heada,

The wind 18 passing by. (Christina Rosaetti)

411 things are discovered by intuition, as the livea of the
greant mathematicians and scientiste prove again and again.
Logic plods afier intunition and verifies discoveries in 1ts

Own pedesiriAn WaY. (o,)yn wilpon: Religion and the Rebel)

I saw the straws move. I conjectured by "mind-stuff,” a term
over which yon cavil. Mind ie akin to horsepower, you aay, 0.K,,
thent, power—an output of energy, if that's what yoom mean. Stuff,
material, is energy also——temporarily shonti-in-a-bex energy. Free
energy and imprisoned energy interact--somehow. Scmetimes in waya
we comprehend and sometimes in ways we don‘i--yvet,

I didn't overlook the apparent contradictiocn of cause and
effect 1f precognition is to be accepted. I agree precognition's
"mthink=able® if you think of time solely in linear terms. Which
came firei, the chicken (cause) or the egg (effect)? Maybe the
answer 18 that neither Aid: they're complementary.
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The future supported the past just ag much as the past suUp=-
ported the future. Cauee and effect were like two balancing
sldes oga.Gothic arch, Itwae nongense to pretend that one
came "firat? Yet he still had the power of choice. It
made it no less a cholce beceause his future self made that
choice. Time wam mn edifice, all of a piecs, like some vast
cath:gral,1architeotura11y perfect. Arch beyond arch,
riads of int .
r nterlocking archee.. yi))jun remple, "4 Niche

in Time," Analog, May '6k)

Does that make noneense of morals, hecause no one can be blamed
for a fated ein or praieed for a predestined virtue? A film of Crime
I;.Itld Puni.sﬁmt;nt oa.n?e projected only frame by frame but we think of

a8 & whole, awunit, 8 work, a recorded morality play. Pilgrim's
Progress can be read page by page~-or you can dip about init, 1t
Temains a whole: it'a only your attention that's fitful, "Life must
be lived forwards but it can only be understood backwards" {who the
hell aaid that?). Maybe aman reading the bookof his life does oo—
casionally turn over two pages by mistake——though I think the Pre-
echo ona magnetized tape a better comparison, Maybe one half of
the brain absorbe while the other hemisphere reflects, a stmultane-
ous two-way movement of thought through time, Now I'm flomdering
somewvhere out beyond Dunne,,.

At leapt I'm trying to think for myself. Maybe you should try it
too, You'll claim that youdo, of course, but I feel {andshould be
glad to learn I'm wrong} that you're thinking only within the con-
fines planted in your mind by the Behaviourist diciatorship still
j1l-treating rats {(which they confuse with human beings, though
admittedly the error is sometimes understandable) in the paychology/
phyeiology departments of 0 many imerioan/Canadian colleges.
{"When a fixed idea makes its appearance, a great npe makea its
a.ppea.rance"--ﬂietzsche.) They seem to think that when a woman is
raped, the stimulus is invariably one—directional,

A good start toclearing your mind of these fixed partial-truthe
would be to re-read and really take inwhat John W, Campbell, in
VYoluntarism, says about the 335 (Self-Styled Scientistsl.

Amicably,
William F, Temple

So the eoeptic 18 unrged to abandon logic (in favour of
rexperience” )} and at the same time to think for hiwaelf--as
if non~logical thinking were poasiblel But gclence ise
only the combined experiance, refined and syatematised, of many
people thinking for themselves. E.G., anyhody who thinke that past
and future (oauvse and effect) are interchangeable ie invited to
unecramble an egxg ©F put it back into its ahell. As any ohild kmows,
all the king's men couldn't put Humpty Dumpty together again --and
what weeall the 2nd Law of Thermodynamics 18 juat a generaliaation
of our experience with Humpt~and thousands of others. (Of course,
the Anplog quotation, whil convincingly written, ehowa only that
¥illiam Temple, like Willy Loman, "fell for his omn pitech.") /f
More about agge: If I watch a chicken lay an egg I Imow the chicken
preceded the egg; if [ see the chicken hatch from the egg I know
just the oppoaite. {The classical "which came firat” argument ,
which concerna the clags of chickens and the clasg of egga, is
irrelevant.}// Finally. aa to telekineaisa and w#hat made the atraws
move, I re~quote Christina Rossetti: *Who has seen the wind?*®
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592 16th Street
Erooklyn, New York 11218
Dear Lee,

Concerning the dlecuseiocon on voluntarism in the last RQ, 1
think we ought to go back to the dictionary definition, The only
philosophical diciionary I have immediately mt hand is Howard

Selsam's Handbook of Philosophy, an adaptation of Short Philo-
sophic DictIDnnrx by Hosenthal and Yudin.
VOLUNTARISM (Lat., voluntas, will), a trend of thought
in philesophy which ie comnected with snbjective idealism,
attributing primary significance tc the will. Representa-

tivee of veluntarism are such writers as Schopenhauer,
Nietzeche, and ¥illiam James.

In moedern philosephy...voluntarism is connected with
certain views of Hant and Hume, the denial of objective
neceseity in nature, and the position that the human mind
prescribea the laws of nature. & clear example, in Lenin's
opinion, of such "voluntaristic idealism"™ 1a Machism,
with {ts denial of objective lawa innature and society,
and ite asgertion of a world of individual will,

+s.ln Nietzeche's thought voluntarism stands for m jus-
tification of the coercion exercised by the governing clamsas
and the ensalavement of the oppressed magses,

In William Jamea' eassay "The Will to Believe," the pri-
macy o¢f the will and the pubordination of reason and sclence
are gtregeged, while "faith" is given a primsary role in
goclal mctivity.

In contemporary bourgeois philomophy, volumtaristic
tendencies are widespread, 4 fear of proletarian move—
ments and social revolution and of the inevitability of
the collapee of the capitalist ayFstem impels the hour-
geolpie to seek eacape from the inexoratble laws of asooial
evolution in warious theories of free will, the indepen-
dence of the human payche, and the like, The ideology of
fascism, both in Italy and Germany, contained marked
voluntarist elemenis,

Now what does parapeychology mainiain? The mesertion ie wmade
that the human wind has the power to make external phyaical
changes, without the use of any phyeical medium, in the axternal
universe.

Campbell uaea his own definition of "volmmtarism®™ or "voli-
tionism,”" and 1t is largely a siraw-man, met up io be knooked down
in Anal Og editoriala when he can't think of any new defenses for
thalidomide. He claims that scientisis "hold,..that everything in
the Universe can be explained by known logical techniguea applied
to now=known lawe of the Universe.” No scientist holda this.

The "deduced Tniverse,"” another ptraw man, 18 not acience bmt
mathematics. Science ia empirical and inductive; mathematics is
deduective. There 1a no soch thing as a "deduced Univeree," so one
can't very well reach it incorrectly picking the wrong axioms.
In case Campbell haa missed the last 34 centuries since Bacon,
acience ian't done this way any more.

Ais assertion that scilentiste claim "perfecot Iknowledpe® ta a

flat lie and an excellent example of what passes for an ar ent
with Campbell. P R
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He frequently uees the term "self-styled scientist.” I claim
that this derogatory label is more appropriate tohim than tome.
I was "styled® a scientist by the members of my doctoral examining
committee at Syracuse University in 1962, Who, beside Campbell,
haa "atyled™ Campbell a sclentist?

And, citing thelr alleged uese of doweing rods in Vietnam,
Campbell styles the United States Marinee as "scientists.” Him
citation of thie band of hired killers ae "solentieta" shows the
character of m Campbell argument, I have no doubt that the Nazi
naval officers who used Pendellehre to locate the British fleet
(¥i1lly Ley, Astounding Scisnce-Fiction, May ‘47, p.90) alsc be—
lieved that they goi reeults, Isn't it curious how voluntariast
politica produces voluntarimt peeundo-ecience in both caesee?

Stay well, John Boardman

Having served a term in the U5, Marines, I can testify that
its members display ar abiding interest in what Hugo Gernsback
denoted as Sexology--although perhaps Dr. Boardman would not
consider this as a Bcience. Also, the Marines are not hired
killers in the eenee of choosing to do it--as when a profeasion-
al gunman hires himself out to perform murder--but ordinary
American boys who kill because they are told to.

54 Clearview Drive
Pitteford, New York 14534
Denr Leland,

+as] agree with Dick Lupoff about the quality of the »
Yorker review of 2001; this was one of the best three or four
reviews that I've seen, The others, in no particular order:
Breen's review in Warhoon 2%, Roger Ebert's series of three
digcusslone in the Chicago Sun-Times, and the review in the
Saturday Review. You, Leland, like many mainstream (and fannish,
including Ted White) critice, mies the whole point of the com-
puter sequence, This is not eimply m subplot about the stock
computer; Hal 9000, as the moset "huwmen® character in the pic-
ture, represente the position of man in 2001. In addition, he
is the Tltimste Machine, the Ultimate tool--ae the bone waa
the first tool in the opening sequence. Hal's inaanity not
only aymbolizes man's inability %o cope with the universe and
men's inherent faults, but also viaually demonstrates the
inability of the tecl to advance him beyond a certain level,
Intercession of the monolith is again necessary, just as it was
back in the "Dawn of Man." 2001 is almost e perfect plcture;
except for a few very minor pointe (like the necesaity of the
astronaut*s going outside to check the component and of
Bowman's not putting on his helmet) almoat every passible
element ia put there on purpose and, more important, worksa,

In later adventures on .oneite voting, the Baycon busineas
meeting took at leest one step in the direction of keeping
voiting in the handa of the relatively informed fans. A motion
waz passed requiring that thoee who wish to vote fora given eite,
besides being membera of the convention, muet pay a fee of at
least two dellars toward the membership of that uwpcoming con-
vention, in order to inaure their good faith and interest,
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Row, this is not a perfect eolution: many fane at & con are
really short of money, and can't afferd this extra fee. But it
does help make sure that walk-ine will at leaat think several
timee about voting, 1f they have to shell out good money only
for that privilege...

Be seeing you ;. ..v Lapidue

1'd clawpify ap art a film like Fritz Lang's Metropolis,
which exhibits, in highly stylised form, the industirial mecha~
nisation of humans, Stanley Kubrick was limited by hie use of
sitraight narrative form tov the converse idea, the humanisation
of machines (as when Hal "goee insane®), which is just a modern
veraion of the Pathetic Fallacy. In the last reel, of coursse,
Kubrick abandons the naturalistic mode, something Lang had done
at the very beginning; this is why Meiropolis leaves a lasting
total impremsion, whereas 2001 is memorable only for its
final scene,

10265 Cheviot Drive
Los Angeles, Californis 90064
Dear Leland S,:

Thanks for the review by Mr. Boardman. My responee: Mr,.
Boardman nmugt be talking about some other playe, 1 don't
recognize my plays from hie hysterical description. 1 am
pro=-acience, and lecture at Cal-Tech every year, After read-—
ing thie e1lly review, I suggest the readers re-read my sto-
ries To the Chicege Abyss, The Yeldt, and The Pedestrian, and
decide for themselves. Am for the plays, they ran N weeks,
in two sets, in Loa Angeles. New York? Where's that?

Best,
Yours, Ray Bradbury

I'm obliged to deny that Mr, Bradbury's stceries oan be made
into comparably good playe, mince I think that literaturs and
drama are, in general, distinct art—forms whose "eszgence" ig
loat when we translate from one to the other,

151 Rock Creek Lane
Scarsdale, New York 10583
Dear Lelsnd & Co.,

Anyoene intereasted in religion in The Lord of the Rings shonld
read the "Notes and Translations" in The Road Goes Ever Om ., In
thie section of the book, Professor Tolkien discusses "A Elbereth
Gilthoniel" as a hymn. He also gives a translation of Sam's
invocation to Elbereth:

A Elbvereth Gilthoniel 0 Queen who kindled star on star,

o menel palan-diriel ¥hite-robed from heaven gazing far,

le nallon si di-nguruthost Here overwhelmed in dread of Death I ory:
4 tiro nin, Fanuileal 0 guard me, Elbereth!

gl
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Elbereth, a "divine" or "angelic" person,
++.Was8 often thought of, or depicted, as standing on a
great height looking towards Middle-Earth, with eyes that
penetrated the shadows, and listening te the cries for
aid of Elvee (and Men) [and Hobbite!] in peril or grief.
Frodo (Vol. I, pP. 208} and Sem both invoke her in moments
of extreme peril. The Elves sing hymmns to her,. {These and
other references to religion in The Lord of the Ringe
are frequently overlooked,)

{I.R.R, Tolkien and Donald Swann, The Road Goes Ever On
(New York: Houghton Mifflin, 1967), &5-5.)

I admit I'm no expert on prayers, but Sandra Miesel says that
*Prayer is wnknown in Middle Earth,.." (RqQ III, 209}, Sam's invoca-
tion to Elbereth certainly sounds like a prayer to me.

Maybe some day eoon {I hopet) we can all read the Akallabeth
and The Silmarillion, which will explaln everything.

«as] would like to see diecussed...the role of the Istari,
particularly Gandalf, as stewards or guardians. Gsndelf, speaking
to Denelnor, said,

"...all worthy things that are in peri} ae the world
now atands, those are my care,.,For I rleo am a steward.
bid you not know?"

{The Beturn of the King, 30-1, Houghton Mifflin
hardcover second edition)
Cirdan apparenily knew Gandalf's purpoeee, and "whence he
came and whither he would return® (ibid., 366).

Another factor In coneidering religion in Lord of the Ringe
would be ithe role of the Yalar. Particularly,

« o sWOEN Ar—Pharuzan set foot upon the ehores of Aman
the Blepsed, the Valar laid down their Guardianship and
called upon the One, and the world waa changed.

In the sincere hope of starting an argument—-I mean, of
course, a consiructive disguagion,

Adrienne Feiln

Also received wap a note from Gary Lee Phillipe (6459 Shadelawn,
Dearborn, Michigan 48127) on behalf of the Michigan State Univer-
eity Tolkien Fellowship. Mr., Phillips and Company alao disagree
with Sandra Miesel's "footnote that the hobbita*® invocations of
Elbereth were not prayers.” For, while "thiz may be true in most
cases...on one occasion while fighting Shelob, Samwise involkeas
Elbereth in these words." [ There followa a citation of the firet
paspage quoted above by Miss Fein,] “This to our mind," the
letter continues, "certainly constitutes prayer, an actual ples
for personal intercesslon on the part of Elbereth.”
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(continued from page 25%5)

LANGUAGE FOR SPACE-TIME TRAVELLERS

Should extra-terrestrial ereatures ever be foolish enough
t0o visit our planet (or should the human race survive long
enough to vimit theirs) there will be formidable problems in
communication--and in a recent article for Linguistios (May
1968} John Erueger dimscusses the solutions hitherto proposed
by ecience-fiction writers.*(Also discussed are the problems
met by time-travellers owing to changes in languasge.) It is
naughty of me to point out omiseions in Dr. Kruezer's article,
since he makes no pretense at completensss--and because a re-
viewer slwaya ocan list works that should have been read, but
woeren't, 3till 1 muwat expreaa the cuptomary regrets that
the writer restricted himeelf to books {i.e., to works
originally printed ae books or reprinted therein from magazines)
since he mieses not only important secondary eources (like
L. Spracue de Camp'e classic "Language for Time Travelere,"
Astounding, July 1938) but primary sourcee ae well, Thus
wo gat no epecific examples of invaders who "...come charg-
ing in from far Arcturus.,.speaking a brand of English » pro-
fessor might envy," but only Fletcher Pratt's complaint {(just
gquoted) about such examples,**

*Full title: "Language and Techniques of Communication as
Thems and Tool in Science Fictien." Inquiriee oan be directed
to the suthor, Box 606, Bloomington, Indiana 47401,

**0ne such story, where the hero overhears the "...stupid
Earthlings, heh, heh, heh!" talk of conspiring invaders, was
gent to the BQ several months ago, The rejecticon note elicited
the following reply (which I awear I'm not making up):
rif they hadn't been speaking English (how) could you have
underatood them? Anyhow how can You be certain the Invaders
wowldnft be speaking English?”

Aaving risked cone criminal ocharge {"lifemanshipr), I°'11
make nyaelf vulnerable to another by quoting my old review
(in Kol Hillel) of P.J. Farmer's The Lovers: "Praisewoarthy is
the author's linguistic awareness (duplicated since only by
Jack Yance) as exhibited in his referencee to the fearsomely
complicated Siddo eyntax and the difficulties involved for any
terrestrial whoe tries to learn it. Surely we have progressed
far from s.f.'s neanderthal period, with its notion of an
alien language being imparted by telepathy or some equally
2111y device.” 1'm puzzled why The Loverse is not discussed by
Dy, Eruveger, since he doee cite leas important works by its
author, Also, he diecusses none of the Jack Vance ptories that
really delve into the commmications problem, but only rela-
tivelyincongequential items like "Languagea of Pao,"
Dr. Krueger's is m»till the moet complete survey to-date, and
8o ia required reading for linguists {amateur and professional),
but it faile to discuss adequately the two writera who have
done the best thinking on its subject.
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